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INTRODUCTION 



The National Assessment of EducationaV Progress (NAEP) has completed two 
assessments of music the first conducted during 1971-72 and the second during 
1978-79* NAEP reports on the nation's educational progress by replicating 
testing conditions, including the exercises, as nearly as possible from assess- 
ment to assessment, ^fter each assessment, part of the exercises are kept con- 
fidential arid used i n isubsequent assessments • The remaining exercises are re- 
leased for use by interested educators. 

This volume contains the released exercises from the second assessment of 
music. Also included are exercise documentation, scoring guides and a brief sum- 
mary of the processes used to assess music. Exercises and documentation for the 
exercises are in a loose-leaf format to facilitate sorting and copying.' The 
documentation has been kept to a minimum, and each part of the documentation is 
(explained in Part 1, Section 3. 

Detailed information about objectives is found in the objectives booklet 
( Music Objectives, Second Assessment , 1980), which is included with this loose- 
leaf set. Information about exercise development, administration, sampling and 
oth^r procedures will be documented in the Procedural Handbook: 1978^79 Music 
Assessment (forthcoming). 

The released exercise set includes affective exercises (Objective I), cog- 
nitive exercises • (Objectives IV and V) and background questions. Exhibit 1 
illustrates the number of released exercises by objective and age group or com- 
bination of age groups. 

EXHIBIT 1 . Number of Released Exercises by Objectivie 
and Age Group or Combination of Age Groups 

Objective I Objective IV Objective V 

(Affective) (Notation, (Music History ) 
Terminology) 

Age 9 only 3 5 4 

Age 13 only 1 — 

Age 17 only 5 3 3 

Ages 9 and 13 ' 3 4 3 

Ages 13 and 17 1 1 9 

Ages 9, 13 and 17 8 16 3 

Most of the music exercises are multiple-choice, with a machine-scorable 
oval to the left of each response choice. Six exercises were hand scored. 
Three of these six require matching items from one column to items in a second 
column, and three require drawing the response On the exercie. The scoring 
guides used to categorize the responses for these six exercises are included 
with the respective exercise and its documentation. 

. vin Q 



The information in the remainder of thio released exercise set is divided 
into three parts: 

Part I is divided into -three sections: 

Section 1 is a brief summary of the processes that occurred during 
the various stages of development of the second assess- 
ment. The information in this section will provide the. 
reader with a background and a better perspective on what 
the exercises in this set represent. 

Section 2 bri^jfly describes NAEP's assessment procedures. 

Section 3 describes the documentation that accompanies each exer- 
cise. • . . y 

/' 

Part II lists the released cognitive and affective items, including items 
used to measure change between 1971-72 and 1978-79, by objective and 
subobjective. 

Part III presents the . affective and cognitive exercises, including the 
released change exercises from the first assessment of music. Each 
exercise is accompanied by its documentation and, for the six open- 
ended exercises, scoring guides. 
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PART 1 

PROCESSES, PROCEDURES AND DOCUMENTATION 



Section 1: Developmentar Procedures 

Many of the procedures and processes iTsed by National^ Assessment during the 
various phases of development are unique to NAEP. For the^^benefit of those 
unfamiliar with some of the terminology used throughout this report, a glossary 
is provided below: . 

Change exercise. An exercise originally used in the 1971-72 assess- 
ment that was readministered in 1978-79 to determine any change 
over time in performance. 

Exercise. An assessment question or item; 

First assessment. Music assessment that occurred in 1971-72. 

Hand scoring. A process of using trained people to score an exercise 
rather than using a machine. 

NAEP number. A unique identification number assigned to each exer- 
cise. 

Package. A booklet of exercises. 
Released exercise. An item available for public use. 
Scoring guides. A set of very detailed instructions on how to score 
an Open-ended exercise. 
. Second assessment. Music assessment that occurred in 1978-79. 
Tryouts. A pretest of music exercises. 

UnreVeased exercise. An item held secure from public use to be 
administered again in the next assessment to determirje changes in 
music perfonsiance. 



Objectives Development 

Developiiient of the objectives for the second music assessment, occurred dur- 
ing^l972-73. It began, with the first assessment objectives being critically re- 
viewed, then specifications and requirements were established for the '*new" set 
of objectives to be developed. Over 90 music educators met many times to write, 
edit and revise the objectives. A lay group also met to review the drafted 
objectives. 

General requirements for exercise development as well as measurement and 
content requirements were discussed by these music educators and music special 
lists. Objectives were assigned weights that reflected the relative importance 
of each objective and subobjective for each age group. 



Exercise Development 

The development of the second assessment of music was originally intended 
to take place from July 1973 through January 1975. However, because of 



scheduling difficulties and budget constraints, the development of the music 
exercises did not begin until February 1977. At this time, a special music 
advisory comnittee met to determine the direction of the second assessment. The 
music exercises not released in the 1971-72 music assessment were reviewed, and 
the needs for the second assessment were determined. . 



Exercise Writing 

The first phase of exercise writing was conducted in February and March of 
1977. Many music educators and music specialists wrote (constructed) the music 
exercises for the three age groups to be assessed: 9-year-olds, 13-year-clds 
and 17-year-olds.^ This writing phase was followed by an exercise review and 
preparation of exercises for tryouts in April. 

The second phase of exercise writing occurred in June, July and August of 
1977. Following exercise reviews, these exercises were prepared for tryouts 
in October. * 

The techniques that typically were used for exercise writing are listed 
below: 

1. First, the music educators and music specialists v/ere oriented to 
National Assessment, to what was to be accomplished during the writ- 
ing conference and^to the music objectives. Any questions they had 
were answered. 

2. Following the group orientation, individuals would tackle writing for 
a period of time -- usual ly about one hour. This would be followed 
by a small group review, more individual writing, small group review> 
etc. 

'3. The final step brought all the writers together for a large group 
review, editing and discussion session. 

Funding difficulties during the music development prevented the assessment of 
the music performance (r^inging, playing, improvising or creating music) exer- 
cises. Therefore, not all of the music objectives were assessed. 



Tryouts, or pretesting, is a process whereby potential music exercises are 
administered to snail groups of students under conditions as close as 'possible 
to the actual assessment conditions. The tryouts of the rfnusic exercises were 
done to obtain information about difficulty levels, timin^g^xor problems with 
administration. ^ V 



Tryouts 




^During some years National Assessment has administered exercises to /nUDhI^- 
mentary samples of 17-year-olds who were not in school. However, during the 
1978-79 assessment, only 17-year-olds enrolled in school were sampled. 



A sample of about 100 students was used for each tryout package. These 
students were drawn from four different schools in three size- and type-of- 
community areas. Two of the four schools were chosen from the "disadvantaged- 
urban" area, which usually yields low performers. One school was chosen from 
a' "medium city" with preference to selecting accelerated students or con- 
sistently high performing students. The fourth school selected was from a 
"small place," an area that usually yields middle performers. 

The exercises were assigned to assessment packages so that packages con- 
tained a balance of difficult and easy items, a similar number of exercises per 
package, a similar number of exercises with stimuli, etc. 

Following tryouts , packages were scored. The d^kta from the item analyses 
done for the packages, along with the comments from the students and school 
personnel, were used as part of the criteria in the review and selection pro- 
cesses. 



Lay Review . 

A review of the music exercises was done by a group of lay persons. The 
purpose of this conference is to obtain opinions of persons interested in educa- 
tion who were not specifically music educators or subject-matter experts in 
music. The lay iheview group critically reviewed the pool of music exercises, 
determining where additional attention needed to be focused. Special attention 
was given to items that, because of wording or content, might be offensive to 
ethnic or cultural minorities or items to which children should not be exposed. 
The group individually rated each exercise; these ratings were used to help 
select the items for the assessment. 



Exercise Review and Selection 

Two reviews by*" subject-matter experts were held in December 1977 to review 
the entire pool of music exercises. These two groups narrowed the pool of 
exercises to those they considered to be the best. 

Another group of music consultants met in January 1978 to select music 
exercises for the assessment from the smaller pool chosen by the. review groups. 
The objectives weightings that had been determined previously (and readjusted 
since omitting the music performance exercises in the second assessment) were 
a major factor in* determining the number of exercises selected for each objec- 
tive and each age group. The new result of the selection process for the 1978-79 
assessment isf 

Age 9 — 77 minutes of exercises 
Age 13 81 minutes of exercises 
Age 17 -- 86 minutes of exercises 



Packaging 

The music exercises selected for the assessment were then divided into 

packages (booklets of exercises). Each package contained about 35 minutes of 

exercise time, . 
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The 1978-79 assessment was a combined assessment -of music, art and writing. 
Packages of exercises included either music and writing exercises or art and 
writing exercises. Because of the length of many of the art and writing exer- 
cises and because of the many materials used during the assessment of art and 
writing, only two areas were packaged together to avoid administration prob- 
1 ems . 

Each package was accompanied by a paced audio tape comprising the text and 
response choices for each exercise and also instructions telling the respondents 
when to proceed to the next exercise. This tape was played to the respondents 
during the exercise administration to minimize the effects of any reading dif- 
ficulties. The total administration time for each package, including introduc- 
tier, sample exercises and background questions, was about 45 minutes. 



Section 2: NAEP Assessment Procedures 

The exercises were administered to 9-year-olds, 13-year-olds and 17-year- 
olds attending school. Some exercises were administered to only one age group, 
others to two or more age groups. Each package of exercises was administered 
to a national representative sample of about 2,500 students. No student took 
more than one package. 

The age groups and assessment dates of each group follow: 



Age Groups 

13-year-ol ds 
9-year-ol ds 
17-year-olds 



Birthdates 

January to December 1965 
January to December 1969 
October 1961 to September 1962 



Assesso-d During 

October to December 1978 
January to February 1979 
March to May 1979 



Section 3: Exercise Documentation 

Each exercise in this released set i:^ reproduced essentially as it was seen 
by the respondent. It is accompanied by documentation containing information 
about the exercise administration. This information is described using Exer- 
cise R 6- 502060- AlA- 12 as an example. 



Music Exercise Documentation 

A. NAEP #: R 6-502060-A1A-12 

B. Year 10 Objective: V. Identify and Classify Music Historically and 

Culturally. 

B. Year 10 Subobjective: B. Identify and describe the music and musical 

style of the various stylistic periods in 
Western civil izationC^g. , medieval, renais- 
sance, baroque, classical, romantic). Identify 
representative composers of each period. 

C. Exercise Type: Multiple Choice 

D. Scoring Type: Machine Scored 

E. Administration Mode: Group 

F. Stimulus Used: Music Excerpt 

A. Age Overlap: 9_ 13 

G- Total Time in Seconds: 0039 0037 

H. Source Information: 

Johann Strauss, "Vienna Blood" (excerpt). The Blue Danube A Johann 
Strauss Festival , The Philadelphia Orchestra, Eugene Ormandy, Conductor, 
Columbia Records (CBS Records) MS-6217, Used by permission of CBS 
Records. 



A. NAEP # 

For each exercise in this released exercise set, a NAEP number has been 
assigned for documentation and reference purposes. The NAEP number contains 
information that may be helpful to the reader. Following is an explanation, 
using the example shown above (R 6-502050-AlA-12j ; 

R released exercise. 

6 indicates that this is a music exercise (as are all the exercises 
in this set) . 

502060 is a six-digit number that indicates the objective and sub- 
objective. Ln our example, the first digit (5) indicates 
Objective V; the third digit (2) indicates Subobjective B; 
and the fifth and' sixth (60) digits are unique numbers given 
to each exercise. 



For all music exercises assessed for the first time in 1978-79 
(Year 10), this six-digit numbering scheme indicates the objective 



AlA 



12 



and subobjective as shown in Part B, below. The :971-72 (Year 
03) music exercises were assigned to 1978-79 objectives, but 
the numbers were not changed. Therefore ^ this numbering scheme 
cannot be applied to the exercises from the 1971-72 assessment. 
Exhibit 5 can be used to cross-reference the Year 03 music 
exercises with. Year 10 objectives. Year 03 objectives and Year 
03 reporting themes. 

indicates that this exercise is a 1978-79 (Year 10) music exer- 
cise used for the first time in 1978-79. If 32A is used 
instead of AlA, the exercise is a 1971-72 (Year 03) music exer- 
cise used for the second time in Year 10. 

indicates the ages for which the exercise was used. Numbers 
1 and 2 refer to ages 9 and 13, respectively. The number 3 
indicates age 17. 



B. Year 10 Objective and Year 10 Subobjective 

These lines show the 1978-79 objective and subobjective that an item mea- 
sures. Since music performance was not assessed, there are only three objectives 
for which exercises were developed for the second music assessment. The 1978- 
79 objectives as well as a key for the six-digit number are given below: 



Six-Digit # 
100000 

101000 
102000 

103000 
104000 

Not assessed 



II 



Not assessed 



III, 



1978-79 Music Objective 

Value Music as an Important Realm of Human 
Experience 

A. Be affectively responsive to music 

B. B3 acquainted with a variety of music of dif- 
ferent nations, cultures, periods, genres 
and ethnic groups 

C. Value music in the life of the individual, 
family and community 

D. Make and support aesthetic judgments about 
music 

Perform Music 

A. Sing (without score) 

B. Play (without scot^e) 

C. Sing or play from a written score 

D. Play or sing a previously prepared piece 
Create Music 

A. Improvise 



B. Represent music 

1. Arrange 

2. Compose 



symbolically 



400000 
401000 

402000 
403000 

500000 
501000 

502000 



503000 



IV. Identify the Elements and Expressive Cofitrols of 
Music 

A. Identify the elements of music 

1. Rhythmic organization 

2. Pitch organization 

3. Tone quality 

B. Identify the relationship of elements in a 
given composition 

C. Demonstrate an understanding of a variety 
of musical terms, expression markings and 
conducting gestures in a musical context 

V. Identify and Classify Music Historically and 
Culturally 

A. Identify and describe the features that 
characterize a variety of folk, ethnic, 
popular and art music 

B. Identify and describe the music and musical 
style of the various stylistic periods in 
Western civilization (e.g., medieval, ren- 
aissance, baroque, classical, romantic). 
Identify representative composers of each 
period 

C. Cite examples of ways in which man utilizes 
music in his social and cultural life' 



More detailed information about the 1978-79 music objectives can be found 
in Music Objectives, Second Assessment (1980), included with this released 
exercise set. 

C. Exercise Type 

With the exception of six change exercises (from the 1971-72 assessment), 
all released cognitive and affective exercises are multiple-choice. 



D.; Scoring Type 

Multiple-choice exercises were scored by machine. The six open-ended exer 
cises were scored by a staff of specially trained scorers. 

To help assure consistent scoring, National Assessment developed detailed 
scoring guides for these open-ended exercises. The scoring guides define 
acceptable and unacceptable responses for each exercise. Each open-ended exer- 
cise is accompanied by its scoring guide as part of its documentation. - 



/ 

Scoring quality control . As part of the quality-control procedures used 
during scoring, a 15-25% sample of the open-ended exe»xises was rescored by a 
second scorer. This was done to monitor scorers' consistency and to identify 
problems. The scores were then merged and talliod for agreenjient. Exhibit 2 
nprrpntanp nf tntal aareement between scorers and the number of ex 



^, d lD-c,s/o sample ui uiic upcii-ciiucvj 

second scorerT This was done to monitor scorers' co 

problems. The scores were then merged and talliod for agreenjient. Exhibit 
shows the percentage of total agreement between scorers and the number of ca.^: 
cises rescored by a second scorer. The high percentages of agreement shown in 
2 indicate that these open-ended music exercises can be reliably scored 



exer- 



Exhibit 
by one scorer 



EXHIBIT 2. Average Percentage of Scorer Agreement 
for Open-Ended, 1978-79 Music Exercises 



NAEP Number 



R 6-203001-32A-123 
R 6-203015-32A-123 
R 6-401003-32A-123 



R 6-203001-23A-123 
R 6-203015-32A-123 
R 6-401003-32A-123 
R 6-403001-32A-23 
R 6-404003-32A-23 



Average % 
Agreement 



.# in Sample 



Age 9 



95.6 
99.2 
97.9 



Age 13 



95.1 
97.9 
97.5 
100.0 
99.0 



385 
377 
632 



384 
379 
633 
384 
379 



Age 17 



of Assessment 
i Sampl ed 



15 
15 

25 



25 
15 
15 



R 6-203001-32A-123 


97.6 


379 


15 


R 6- 203015- 32A- 123 


98.7 


383 


15 


R 6-401003-32A-123 


95.8 


378 


15 


R 6-403001-32A-23 


1.00.0 


■ 378 


' 15 


R 6-404003-32A-23 


100.0 


379 


15 


R .6- 404004- 3 2A- 3 


99.5 


386 


15 



E. Administration Mode 

All exercises in the 1978-79 music -assessment were administered to groups 
of students rather than in a one-on-pne interview mode. 

F. Stimulus Used ' • • 

The type of stimulus used for an exercise can range from aural stimuli only 
to visual stimuli, or a combinatjion of both. Types of stimuli used are indi- 
cated below: ,^ ' ^ 

Aural only . Music excerpt — one or more aural stimuli heard. For most 
exercises, this is a brief excerpt taken from a recording ov^ a taped, brief 
excerpt of a live performance. 



• Aural" and visual . Each of the following types of stimuli combine a music 
excerpt of a recorded piecft of music or an excerpt from a taped, live perform- 
ance plus the type of visual stimulus indicated: 

1. Printed line or music and music excerpt 

2. Artwork, pictures or graphics and music excerpt 

3. Line drawings or nontraditional music notation and music excerpt 
4'. Printed rhythm pattern and played rhythm pattern 

Visual only . The following types of visual stimuli appear without\[ural 
stimuli: 

1. Artwork, pictures or graphics 

2. Music notation 

3.. Printed line of music 

A stimulus tape containing all the music excerpts used with the released 
exercises is available for purchase from National Assessment. 

G. Total Time in Seconds 

Exercise packages were administered by a paced audio tape. For each age 
group, the total time allowed (in seconds) for an exercise inthe 1978-79 
assessment is shown on the documentation page following each exercise. The 
total time comprises the time allotted for reading the exercise, for hearing the 
audio stimulus, if part of the exercise, and for responding to the exercise. 
Breakdowns of times for exercise reading, audio stimulus and response, if 
needed, are available from National Assessment. Times given for exercises mea- 
suring change are the 1978-79 assessment times. i 

H< Source Information ■ j " 

Where applicable, source information is defined on the exercise; documenta- 
tion with the exercises. For each stimulus, permission was secured for use by 
National Assessment as well as outside users. Few permissions were refused; 
for those exercises for Which permission was not given, the documentation indi- 
cates ,the refusal . i >. 

Data for Released \ 
Exercise Set 

At the time of printing this released exercise set, achievement data were 
iiot available for each exercise. However, performance levels for each exer- 
cise will be available in the coming months in a separate report. 



. WORK, CITED 

Music Objectives, Second Assessment , 1978-79 Assessment. Denver, 
Colo.: National Assessment of Educational Progress, Education 
Commission of the States, 1980. ISBN 0-89398-186-9. 



PART 2 



COGNITIVE AND AFFECTIVE EXERCISES 
BY OBJECTIVE AND SUBOBJECTIVE 



Cognitive Exercises From 
the 1978-79 Music Assessment 

In preparing specifications for exercise writing and development, guide- 
lines were established by music educators f'>r the degree of emphasis to be 
placed on each music objective and subobjective. With the loss of music per- 
formance in the 1978-79 assessment, the original weightings wers redistributed 
to the existing three objectives. Exhibit 3 lists released cognitive exercises 
by objective and subobjective. 

Year 03 (1971-72) exercises were reassigned to Year 10 (1978-79) objec- 
tives and subobjectives. The Year 10 exercises will follow the NAEP number 
classification scheme explained in SEction 3, Part 1. However, the Year 03 
exercises do not follow the classification scheme. Exhibit 5 shows Year 03 
exercises with a cross reference to Year 10 objectives^ Year 03 objectives and 
Year 03 reporting themes (the theme used for the purpose of report writing in 
Year 03). 



EXHIBIT 3. Released Cognitive Exercises 
by Objective and Subobjective 

Objective IV: Identify the Elements and Expressive Controls of Music 

Subobjective A: Identify the elements of music: 

1. Rhythmic organization, 

2. Pitch organization, 

3. Tone quality- 



R 


6-202004-32A-1 


R 


6 


-301028- 


•32A-1 


R 


6-401 005-32A-123 


R 


6-202007-32A-3 


R 


6 


-301030- 


32A-123 


- R 


6-401 057-AlA-l 23 


R 


6-203001 -32A-1 23 


R 


6 


-301037- 


■32A-23 


R 


6-401 058-A1A-12 


R 


6-20301 5-32A-1 23^ 


R 


6 


-301 040- 


32A-23 


R 


6-401 060-AlA-l 


R 


6-301003-:i2A-12 


R 


6 


-401 001 - 


32A-123 


R 


6-401062-A1A-12 


R 


6-301 009-32A-1 23 


R 


6 


-401003- 


32A-123 


° R 


6-401 063-A1A-123 


R 


6-301010-32A-123 










. R 


6-401 065-AlA-l 


R 


6-301011-32A-123 















Subobjective B. Identify the relationships of elements in a given composition. 

R 6-301 048-32A-23 R 6-401 01 4-32A-3 R 6- 402050-Al A-1 

R 6-302008-32A-123 R 6-402051 -Al A-23 



Subobjective C; 



R 6-201 004-32A-1 23 
R 6-201 005-32A-1 23 
R 6-201 008-32A-1 23 



Demonstrate an understanding of a variety of musical 
terms, expression markings and conducting gestures in 
a musical context. 



R 6-201010-32A-123 
R 6-201 01 1-32A-23 
R 6-201 012-32A-23 



R 6-403054-A1A-3 
R 6-403057-A1A-12 
R 6-403061 -AlA-23 



Objective V: Identify and Classify Music Historically and Culturally 



Subobjective A: 



R 6-303006-32A-23 
R 6-501050-A1A-12 

Subobjective B ; 



R 6-304004-32A-23 
R 6-304005-32A-23 
R 6-403001-32A-23 
R 6-404003-32A-23 

Subobjective C; 



R 6-303004-32A-1 
R 6-503050-A1A-23 



Identify and describe the features that characterize 
a variety of folk, ethnic, popular and art music. 



R 6-501 052-Al A-l 23 
R 6-501 054-A1A-23 



R 6-501057-A1A-123 
R 6-501059-A1A-23 



Identify and describe the music and musical style of 
the various stylistic periods in Western civilization 
(e.g., medieval, renaissance, baroque, classical, 
romantic). Identify representative coinposers of each 
period. 



R 6-404004-32A-3 
R 6-502050-A1A-23 
R 6-502052-A1A-3 



R 6-502054-A1A-3 
R 6-502057-A1A-123 
R 6-502060-A1A-12 
R 6-502069-AlA-l 



Cite examples of ways in which man utilizes music in 
his social and cultural life. 



R 6-503051-AlA-l 



R 6-503052-AlA-l 
R 6-503053-A1A-12 



Affective Exercises From the 1978-79 Music Assessment 



Music educators agree that aesthetic sensitivity, not just positive, 
attitudes toward music, is the ultimate gcil of music education. Most students 
have some favorable attitudes toward music, but these attitudes measure only 
a' small part of the entire affective domain. 

vin an effort to measure more of the affective domain than just attitudes 
toward music, a stronger emphasis was placed on affective measurement in the 
1978-79 music assessment with specific directions intended to: 

1.x Determine interrelationships between the state affective value> and 
cognitive achievement; 

. Z. Determine what aspects in addition to formal education play a major 
role in developing musical attitudes and values. 

The affective music exercises are organized into four subobjecti ves under 
Objective I. Exhibit 4 Hsts all released affective exercises by subobjective. 
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EXHIBIT 4. Released Affective Exercises 
by Objective Subobjective 

Objgll^cJ' V^Tue_Mii^c_ac_a n Important Rea Tm_o f Human Experience 

gybo^^Jsctive A: Be affectively responsive to music 

R 6-101050-A1A-123 
R 6-101051-A1A-123 
R 6-101052-A1A-123 



SubobjectiV^ ^' 

R 6- 102050^/^1^^ j23 
R 6-102051-AlA'3 

Subobjecti^^ ^• 

R 6-l030.51^Al.A--3 o 

R 6-io3052^AlA--l^^ 

R 6- 103053^ AlA'l^^ 
R 6-103056-/^1^,1 

R 6-103057-/^1^-23 



Be acquainted with a variety of music of different 
nations, cultures, periods, genres and ethnic groups 



R 6-102052-A1A-12 



R 6-102053-A1A-23 
R 6-102054-A1A-12 



Value music in the life of the individual, family 
and community 



R 6-103058-A1A-12 
R 6-103059-A1A-123 
R 6-103060-A1A-3 
R 6-l03661-AlA^3 
R 6- 103062- AlA-1 
R 6-103063-A1A-23 



R 6-103064-A1A-123 

R 6-103065-A1A-23 

■R 6-600013-32A-23 

R 6-600018-32A-23 

R 6-600019-32A-23 



Subobjgct^^^ D: Make and support aesthetic judgments about music 



R 6- 104050- AlA-3 
R 6-104051-AlA-l 
R 6-104052-A1A-2 



Background Questions 



' Background q^^^tions were included in every package at an age to obtain 
information tha* ^^^^ be used in analyzing the interrelationship between the_ 
affective VaiiieS cognitive achievement. Those background questions are 
included wifh tli^ affective exercises and are the first three exercises in 
Part 3 of this released set: 

R 6-000091-AlA-l 
R 6-000 131-MlA-l 23 
R 6-000132-A1A-23 



Released Change Exercises 

The 1'978'79 "i^isic assessment included exercises from the 1971-72 music 
assessment rhe^e exercises were- included to measure change in performance :from 
the earlier asse^^'"^"^- These 1971-72 exercises have been reclassified by the 
1978-79 objecti^^^ f°"nd witfi the 1978-79 affective and cognitive 

exercises in thi^ released exercise set. More^ detailed information about the 
1971,72 Pus^v objectives can be found in Music Objective s (1970), available 
from National Assessment. 



For reporting purposes, exercises in the 1971-72 assessment were assigned 
a reporting theme number. The theme number and the 1971-72 objective indi- 
cators do not appear on the 1978-79 documentation pages included in this voU 
ume. Exhibit 5 can be used to cross reference these change exercises with 
1978-79 objectives. A brief surmnary of the 1971-72 objectives and the 1971-72 
reporting themes is given below: 

Year 1971-72 Music Reporting Themes: 

I. Musical Performance (not reassessed in 1978-79) 

II. Symbolic Representation of Musical Concepts 

A. Vocabulary 

B. Basic notation 

C. Score reading 

III. Instrumental and Vocal Media 

A. Aural recognition 

B. • Visual recognition 

C. Performance practices 

IV- Music History and Literature 

A. Periods of music history 

B. Musical genres and styles 

C. Music literature 

V. Interests In and Attitudes Toward Music 
1971-72 Music Objectives: 

I. Perform a Piece of Music (not reassessed in 1978-79) 

II. Read Standard Musical Notation 

A. Identify the elements of notation, such as clefs, letter names of 
notes, duration symbols, key signatures and" dynamic markings 

B. Identify the correct notation for familiar pieces 

C. Follow notation while listening to mus''' 

D. Sight-sing 

III. Listen to Music With Understanding 

A. Perceive the various elements of music, such as timbre, rhythm, 
melody and harmony, and texture 

B. Perceive structure in music 

. C. Distinguish some differing types and functions of music 
D. Be aware of (and recognize) some features of historical styles in 
music , " 

IV. Be knowledgeable About Some Musical Instruments, Some of the Terminology 
of Music, Methods of Performance and Forms, Some of, the Standard 
Literature of Music and Some Aspects of the History of Music 

A. Know the meanings of common musical terms used in connection with 
the performance of music, and identify musical instruments and per- 
forming ensembl es in illustrations 

B. Know standard pieces of music by title or composer, or brief 
descriptions of the music, or of literacy-pictoral materials 

• associated with the music from its inception 



Know prominent ■iinosers and performers by name and chief accompli: 
ment 

D- Know sooi^v . uie hi tory of music 

Know About the Musical Resources of the Community and Seek Musical Ex- 
periences by Performing Music 

A, Know whether or not there are music libraries and stories in the 
conmiunlty, and know where concerts are given 

B. Seek to perform music by playing, singing, taking lessons, joining 
performing groups, etc. 

Make Judgments About Music and Value the Personal Worth of Music 

A. Distinguish parodies from their models 

B. Be able to describe an important personal "musical" experience 



WORK CITED 

Music Objectives , 1971-72 Assessment. Denver, Colo,: National 
Assessment of Educational Progress, Education Commission of the 
States, 1970. ERIC no, ED 063 197. ISBN 0-89398-175-3. 
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NAEP Number 



6-201004 
6-201005- 
6-201008- 
6-201010- 
6-201011- 
6-201012- 
6-202004- 
6-202007- 
6-203001- 
6-203015- 
6-301003- 
6-301009- 
6-301010- 
6-301011- 
6-301028- 
R 6-301030- 
R 6-301037- 
6-301040- 
6-301048- 
R 6-302008- 
R 6-303004- 
R 6-: 303006- 
R 6-304004- 
R 6-304005 
R 6-401001: 
R 6-401003 
R 6-401005 
R 6-401014 
R 6-403001 
6-404003 
6-404004 
6-600013 
R 6-600018 
R 6-600019 



R 
R 
R 
R 
R 
R 
R 
R 
R 
R 
R 
R 
R 
R 
R 



R 
R 



R 
R 
R 



32A-123 
32A-123 
32A-123 
32A-123 
32A-23 
32A-23 
.32A-1 
.32A-3 
■32A-123 
■32A-123 
.32A-12 
-32A-123 
-32A-123 
-32A-123 
.32A-1 
-32A-123 
32A-23 
32A-23 
i2A-23 
32A-123 
32A-1 
32A-23 
.32A-23 
.32A-23 
■32A-123 
■32A-123 
■32A-123 
-32A--3 
-32A-23 
32A-23 
-32A-3 
32A-23 
32A-23 
32A-23 



1978-79 Objective 
(Year 10) 

IVC 

IVC 

IVC 

IVC 

IVC 

IVC 

IVA 

IVA 

IVA 

IVA 

IVA 

IVA 

IVA 

IVA 

IVA , 

IVA 

IVA 

IVA 

IVB 

IVB 

VC 

VA 

VB 

VB 
IVA 
IVA 
IVA 

VB 

VS 

VB 

VB 

IC 

IC 

IC. 



1971-72 Objective 
(Year 03) 



IIA 
IIA 
IIA 
IIA 
IIA 
IIA 
IIB 
IIB 
lie 

lie 

IIIA 
IIIA 
IIIA 
IIIA 
IIIA 
IIIA 
IIIA 
IIIA 
MIA 
IIIB 
IIIC 
IIIC 
HID 
HID 
IVA 
IVA 
IVA 
IVA 
IVC 
IVD 
IVD 
VI 
VI 
VI 



1971-72 Theme 
(Year 03) 

IIB 
IIB 
IIB 
IIB 
IIB 
IIB 

lie 
lie 
lie 
lie 

IIIA - 
IIIA 
IIIA 
IIIA 
IIA 
IIA 
IIIA 
IIIA 
IIA 
IIA 
IVB 
IVB 
IVB 
IVB 
IIIB 
I IIIB 
I IIIC 
IIA 
IVB 
IVA 
IVA 
V 
V 
V 
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PART 3 

RELEASED MUSIC EXERCISES, 
DOCUMENTATION AND SCORING GUIDES 



16 



26 



mm: 



000091-1 

A. Are you being taught music in sehool this year ? 



cz) Yes 

dD I don't know. 

B. Were you taught music in school [ast year? 

c=) Yes . 
CZD No 

dD I don't know. . - 

C. Do you ever do each of the following activities in your school m,usic 
class? Fill in one oval in each box on this and the next page. 



In your sehool music class, do you 







Yes 


No 


I don*t know. , 


1. 


listen to music? 




CZD 


CZ) 






Yes 


No 


I don't know. 




siiijr just for fun? 


dZ) 


CZD 








Yes 


No 


I dun*t know. 




sing ill u spociiil music 
group ;<iiCh as a choir, 
chorus i>v glee club? 












Yes 


N<» 


I dtin'L know. 


1. 


play a musical iiistnuiUMit 
just fo!- fuu? 


C. J 
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((•ontinuod) 

In your school music class, do you 



r>. 


pluy a musical instrument 
in a special music group 
such as a band or orchestra? 


Yes 
dD 


No 


I donH know, j 


6. 


read about music or 
musicians? 


Yes 

dD 


No 

CD 


I don't know. 

CUD 


i . 


make up your own music? 


Yes 


No 

CZD 


I don't know. 

CD 



I). Which one of the following: thinK"^ would you rather do if you had one 
free period a day in school? Choose only one. 



CD Play a musical instrument 

CD Draw or paint 

CD Write a story 

cz) Sing: in, a musical group 

cz) Learn a foreign language 

CD Listen to music 

CD None of these 

C3 I don't know. 



\ 
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DOCUMENTATION PAGE 



NAEP #: B 6-000091-Al A-1 

Year 10 Cbiective: Student Backqround Question 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stirnulus 

Aqe Overlap: 

Total Tiire in Seconds: 0138 



EKLC 
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000131-1.2,3 

Which of the following activities do you do outside of school ? Fill in one oval 
in each box. * 



Outside of schoo l, do you 



I A. listen to nnusic? 



Yes No I don't know. 



i B. sinp just for fun? 



C: sinjr with friends just for fun? 



n. sin^ in u church or community 
music ^roup? 



E. play a musical instrument by 
yourself just^for fun? 



play a musical instrument with 
friends Just for fun? 



G. l^lay a musical instrument in a 

ciburch or community music group? 



i H. tjikc* music lessons? 



I. njuke up your own music? 



20 
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BEST COPY AVASLABU 

DOCUMENTATION PAGE 



NAEP #: R 6-003131-A1A- 123 

Year 10 Cbiective: Student Backqround Question 

Lxeicise Type: Multiple choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

stimulus Usp.d: No Stimulus 

Aqe Overlap: 9 _^3 _J7 

Totol Time in Seconds: 0103 0091 0091 

y 




000132^2,3 

Listed Ibelow are several kinds of music activities. Indicate how many years 
you ha^e participated in each activity in school. ' e to fill in oneoval in 
each bJjx, 

Including elementary and junior high school, how many years have you taken 
or participated in 



A. General Music Class or Music Appreciation? 



Have Never 
Taken 

CZD . 



Ix?ss Than 
1 Year 



B. Choir. Chorus or Glee Club? 



Have Never 
Taken 



Less Than 
1 Year 



C. Band or Instrumental Music? 



1 to2 
Years 



1 to2 
Years 



3 to 4 
Years 



0 or • ! 
More Years ! 



5 or 
More Years 



Have Never 
Taken 



I^ess Than 
1 Year 



1 to2 
Years 



8 to 4 
Years 



o or 
More Years 



! D. 



Orchestra? 

Have Never 
Taken 



Ix?ss Than 
1 Year 



1 to2 
Years 



3 to 4 
Years 



5 or 
More Years 



K. hit rodiirlion to Music, Musjc LiU*raturi» ()r Musie History? 



Have NeviM" 
1':iken 

c .) 



I^^ss Than 
1 Ye:ir 

c ) 



1 1^) 2 
Y<»urs 

( J 



l*\ Musi<* Throry Class or Musi<* C'Oinposition? 



Have N(^v<»r 
Taken 



i/^ss Than 
I Year 



I to 2 
Y(»ars 



:{ to 4 
Y(^ars 



:{ to 4 
Y(^ars 



T) or 
More Years 

C J 



Moi'c Years 



r 
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BEST CuPY AVAILABLE 

DOCUMENTATION PAGE 



NAEP #: E 6«0aai32-AlA-23 

Year .10 Cbiective: Student Background Question 

fixercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stiraulus 

Aqe Overlap: -J3__ 17 

'^otal Time in Seconds: 0086 008S 



EKLC 



23 



101050-1,2,3 

Can music change the way you feel? 

CUD Yes . 
dZ) No \ 

CZ3 I don't kfeiow. 



DOCUMENTATION PAGE 
NAEP ^: K 6-iai050-A1A-123 

year 10 Cbiectivci: 1. Value Music as an Important Realm of Human 

Experience. 

Year 10 Subobiect ive : A. Be affectively responsive to music. 

rxercise Type: Multiple Choice 

Scorinq Zype: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stxir.ulus 

Aqe Ovorlap: ^ „9 _JJ: 

Total Tiire in Seconds: 0013 0010 0010 



EKLC 
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101051-1,2,3 _ ^ ^ 

You will now hear four different pieces of music. After eachone is played, fill 
in one oval to indicate how much you like the music. 



How much do you like this music? 

Very much Some Not very much Not at all 

CD C=D CD c=> 



1 B, How much do you like this music? 

' Very much Some Not very much Not at all 

CZD c=D c=> c=> 



C. How much do you like this music? 

Very much Some Not very much Not at all 



CZD CZD 



I D. How much do you like this music? 



Vcr.^ much Some Not very much Not at all 

CZD C=) CZD CZD 



25 
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NAEP a: P 6-1 01 051-A1A-123 

Year 10 Cblective: I. Value Husic as an Important Realm of Human 

Experience. 

Year 10 Subobiect ive: A. Be affectively responsive to music. 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Jsed: Music Excerpt 

Aq€ ever lap : „9__ _I3 _1_7 

Total Tiire xn Seconds: 016 1 0149 0151 

Source Information: 
Part A 

Stephen C. Foster, "Old Folks Quadrilles" (excerpt) , Stephen 
Foster <s Soc ial Orchestra; A Collec tion of popu la r JlelQ dies ^ 
The Columtl a Socia], orches tra. Gregg Smith, Conductor, Columbia 
Records (CBS Becords) M- 32577, Osed by permission of CBS Records. 

Part B 

C. Perkins, "Caddy Sanq Bass" (excerpt), She, Johnny Cash 
Collection; his Gr eate st Hit s^^Volum ^ I I^ Johnny Cash, performer, 
Columbia Records (CBS Records) KC-30887, Used by permission of 
CBS Records. 

Part C' ■ - 

Antonin Dvorak, Slavo nic Dance i n A Flat^ Qjgus__. 4.6^ No. 3 

(excerpt). The Cleveland' Orchestra, George Szell, Conductor, 
Anqel Records (Capitol Records, Inc.) S-36043, Used by permission 
of Capitol Records. 

♦ 

Part D 

Beatles, "Come Together".^ (excerpt) , The B eatles/1 967- 70 ^ Capitol 
R»-cords, Inc. SKBO 3 404, Permiss ion not give n t o release music. 



ERIC 



101052«1,2,3 « 

Vou will wow h(»ar four (liffcrtMit |>ic'('<'S of rjuisic. A ftcr (»;ifh (mh* is |)l;iy('( 
in one* ov;il to irulicatt' liow niiich you Like Ihr rrnjsic. 

' A. How nuK'li do you lik(» this rTUisic? 

Vory much Some Not very much Not at alT 

CZ3. CZZ) CZ3 C3 

H. How much do you like this music? 

\-ery much Some Not very much Not at all 

CZ) CZZ) CZZ) (ZZ) 

(\ How much do you like this music? 

( Verv rjuich Sorju' Not v(»rv much Not at all 

n.\ How mu/h do you likr ihis rjuisic? 

""^■^'-Wr.v rnuch Souu* K^)!- very much : all 

CZ) CZ3 (ZZ). ez) 



27 
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BEST COPY AVAILABLE 



DOCUMENTATION PAGE 

■ • • \ ' ' ■ 

NAEP #;, f; 6.-1 0l052r A1A- 123 

Year 10 CLiecti ve: \ 1 . Value Music as an Important Realm of Human 

Experience. 

Year 10 Subob ject ive : A, Be affectively responsive to muric. 

ExWci:de Type: i:iultipl€^ Choice 

ScorincixType: dachine Scored 

JVdmirri^J^ation ?1ode: Group 

Stimulus Used: Music Excerpt 

Aqc Overlap:. • _J3 _17 

Total Tine in Seconds: , 0146 01 41 0146 

Source Information: 
Part A 

Ludwiq Van Beethoven, Fidelio (excerpt from Overture) , 

Be^thoveni Th e ? ou r Le on ore s , The Cleveland Orchestra, George 

Szell/ Conductor, Columbia Records (CBS R^c'cords) 11S-7068, Used by 
peririssior of CBS Records, 

Part B 

Ramsey Lewis, "Wade in the Water" (exc^tpt) , Solid Ivory, Chess 
Records (All Platinum Record Co., Iric.) 2ACH-9001. 

Part C 

Pet<^:r Illyich Tchikovsky, "Waltz of the Flowers" (excerpt) , 
Nutcracker Suite, New York Philharmonic, Leonard Bernstein, 
Conductor, Columbia Records (CBS Records) MS-6193, Used by 
perirission of CBS Records. | 

. Part D ■ 

austav Theodore Hoist, "Mercury" (excerpt) , Tae Planets, 

Zlectroriica ily p<^-rformed by Isro Tomita, RCA F ecords A'RL1-1919, 
Ust,^d by permission of RCA Records. 
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102050-1,2,3 

Would you like to learn more about each of the following? Fill in one oval in 
each box. 



A. 


The music of Africa 








Definiteay Probably 
I t-s I es 


Probably 

iN 01 


Definitely 

i N O I 










B. 


The music of the Orient 








Definitely Probably 

1 CO , I tJS 


Probably 

IN Ol 


Definitely 

IN O t 










C. 


The music of Western Europe 








Definitely Probably 
I es I es 


Probably 

IN Ot 


Definitely 






C3 




D. 


' The music of American Indians 








Definitely Probably 
Yes Yes 


Probably 
Not 


Definitely 
Not 








■ 


E. 


The music of Mexico 






Definitely Probably 
Yes Yes 


Probably 
Not 


Definitely 
Not 






C3 





3y 

29 



DOCUMENTATION PAGE 



NAtP «: h 6-1 02050-A1A-123 

year 10 Cbiective: i. Value Music as an Important Realm of Human 

Experience. 

Year 10 Subob jective: Be acquainted with- a variety of music of 

different nations, cultures,, periods, genres 
and ethnic groups. 

Exercise Type: Multiple Choice 

Scc^inq Type: Machine scored 

Adrainist ration Mode: Group 

Stimulus Used: No Stimulus . 

Aqe Overlap: _I3 _17 

Total Tiire in Seconds: 0081 0055 0052 
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102051-3 

On this and the next page are some types of music or musical groups. How 
much do you like or dislike listening to each one? Fill in one oval in each box. 



■ a! 


Stage band 


Like 
very much 

CD 


Like 
somewhat 

CD 


No 
opinion 

CD 


Dislike 
somew rial 

CD 


Dislike 
very mucn 

CD 


B. 


Woodwind 
quintet 


Like 
very much 

(ZD 


Like 
somewhat 

CD 


No 
opi n ion 

CD 


Dislike 
su nic w n ai 
CD 


Dislike 
very rnucii 
CD 


C. 


Classical 
guitar 


Like 
very much 

CD 


Like 
somewhat 

CD 


No 
opinion 

CD 


Dislike 
somewhat 

CD 


Dislike 
very much 

CD 


D. 


Classical 
^iano 


Like 
very miich 

CD 


Like 
somewhat 

CD 


No 
0{>in ion 

CD 


Dislike 
so me wna t 

CD 


Dislike 
very mucn 

CD 


E. 


Concert band 


Like 
very much 

CD 


Like 
somewhat 

CD 


No 
opinion 
cz; 


Dislike 
somewhat 

CD 


Dislike 
very mUch 

CD 


F. 


Country and ^ 
Western music 


Like 
very much 

CD 


Like 
somewhat 

CD 


No 
opinion 

CD 


Dislike 
somewhat 

CD 


Dislike 
very much 

CD 


G. 


Instrumental 
rock group 


Like 
very much 

CD 


Like 
some^ hat 

CD 


No 
opinion 

CD 


Dislike 
somewhat 

CD 


Dislike 
very much 

CD 



lAke Like No Dislike Dislike 

H. Chorus or very much somewhat opinion soMf^what very much 

choir CD CD cd cd cd 
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(Continued) 



L 


Rock group 
with singers 


Like 
very much 


Like 
somewhat 

CZD 


No 
opinion 

CID 


Dislike 
somewhat 

CZD 


Dislike 
very much 

CID 


J. 


Small jazz 

RTOUP 


Like 
very much 


T • 1 ^ 

Like 
somewhat 

CZD 


XT ^ 

No 
opinion 

CID 


Dislike 
somewhat 

CZD 


Disl ike 
very much 

CD 


K. 


Soul music 
jrroup 


T ' 1 

Like 
vory much 


T • 1 

Lik(» 
somowhal 


No 
opinion 

CID 


Dishko 
somowhat 

CZD 


Dislike? 
very much 

CZD 


L, 


Symphony 
orchestra 


T ' 1 

Like 
very much 

CID 


Like 
somewhat 


No 
opinion 

CID 


Dislike 
somewhat 

CID 


Disl ike 
very much 

CID 


M. 


String 
quartet 


Like 
very much 

CD 


Like 
somewhat 

CID 


XT 

No 
opinion 

CID 


Dislike 
somewhat 

CID 


Dislike 
very much 

CID 


N. 


Small vocal 
ensemble 


Like 
very much 

CZ3 


Like 
somewhat 

CZD 


No 
opinion 

CID 


Dislike 
somewhat 

CID 


Dislike 
vory much 



DOCUMENTATION PAGE 



NAEP #: 



K b-10/!051 -A1 A-3 



Year 10 cbiective: I. Value Music as an* Important Realm of , Human 

' Experience. 

Year 10 Subobiective: E. Be acquainted with a variety of music of 

different , nations, "cultures, periods^ genres 
and ethnic qroups. 



•r.xercise Type: 
Scorinq Type: 



Administration Moce: Group 



Stimulus Used 



Multiple Choice 
Machine Scored 



St imulus 



Aqe Overlap: 
Total Tine in i;eci)n<1^2 



0137 



EKLC 
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102053-2,3 

If you could buy only one record or tape, which kind would you buy? 



Jazz 
CI3 Classical 

CI3 Broadway musical ^ 
Country and Western 
Rock 
C3 Soul 

I don't know. 



DOCUMENTATION PAGE , 

• ^\ 

NAiiP <l: K 6-1 02053-Al A-23 

Year 10 Cbiective: I. Value Music as an Importcint Realm of Human 

Experience, 

Year 10 Subobiective: B. Be acquainted with a variety of music of 

different nations, cultures, periods^ genres 
and ethnic q roups. 

Exercise Type: .Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

stimulus Used: ' No Stimulus 

Aqe Overlap: 1 3 _J[7 

Total Tiire in Seconds: 0024 0023 



Er|c ' ''L 



1020u4-l,2 

Dd you like to see live performances of each of the following kinds of music? 
Fill in one oval in each box. 





Yes 


No 


I don't know. 


A 


tVOCK ' 




CZD 




Yes 


No 


I don't know. 


11. 




C 5 


c — ) 




Yes 


No 


I don't know. I 


c. 


Symphonic CZD 


CZ) . 


(Z3 




— .— — — 

Yes 


No 


— ■ . .... 

I don't know. 


n 


v/pt?rd. — ' 


/ \ 

V / 


C3 




Yes 


No 


I don t know. 


: 


I > H 1 1 0 1 y J 


V ) 


— \ 




Yos 


No 


I don't know. 


! 


Folk cz) 


CZ) 


cz> 


i— 


Yes 


No 


I don't know. j 


: G. 


Country and Western czD 


CZ) 


° i 




Yes 


No 


I don't know. ' 


! H. 


Soul CD 


CZ) 






Yes 


No 


I don't know. ; 


I. 


Religious music czD 


CZ) 


<Z3 




DOCUMENTATION PAGE 







NAIP K 6-102054-A1A-12 

Year 10 Cbiective: 1. Value Music as an Important Realm of .Human 

Experience. 

Year 10 Subobiect ive : B* Be acquainted with a variety of music cf 

different nations, cultures, periods, genres 
and ethnic qroups. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine f:cored 

Administration Mode: Group ^ 

Stimulus Used: No Stimulus 

Aqe Overlap: ' 9 _13 

Total XiJSe^i n. Seconds : CO 87 Q 0 6 6„ 
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103051-3 

For each of the following statements, fill in one oval that best describes how 
much you agree or disagree with the statement. 



A. 


Sometimes when Tm alone, I play music or sing because of the way 
I feel. 




Strongly No 
Agree Agree Opinion 

C=D C=D dD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 


B. 


Music sometimes affects the way I feel. 








Strongly No 
Agree Agree Opinion 

C=D C=D CZD 


Disagree 

" CZD 


Strongly 
Disagree 

CD 


C. 


I would like to be able to write music. 








Strongly No 
Agree Agree Opinion 

C=D CZD CZD 


Disagree 


Strongly 
Disagree 

CD 


D. 


I would like to be able to play an instrument or sing. 






Strongly No 
Agree Agree Opinion 

CZD CZD CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZ) 


E. 


I would like to share musical experiences with others. 






Strongly No 
Agree Agree Opinion 

CZD CZD CZD 


Disa;^r^3e 

CZD 


Strongly 
Disagree 

CZ) 



DOCUMENTATION PAGE 



NAEP #: F 6-103051-A1 A-3 

Year 10 Cbiective: I. Value Music as an Important Realm of Human 

Experience. 

Year 10 Subobiective: C. Value music in the life of the individual, 

family and community. 

Fxercise Type: Multiple Choice 

ScorinQ Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: _12__ 
Total lime in Seconds: 0063 
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103052-1,2,3 

A. Which one of the following music activities would you rather do in 
school? 

ciD Listen to recorded music 
C3 Listen to live music 
C3 Perform music 
C3 Read about music 

C3 I don't know. 

R. Which one of the following music activities would you rather do on 
your own? 

Listen to recorded music 
Listen to live music 
Perform music 
Read about music 

C3 I don't know. 
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DOCUMENTATION PAGE 



NAEP «: E 6-103052-A1A-123 

Year 10 Cbjective: !• Value Music as an Important Realm of Human 

Experience. 

Year 10 Subobjective: C, Value music in the life of the individual, 

family and community. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: 9 _13 

Total Tiire in Seconds: 0058 0049 0042 



9 
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103053-1,2,3 

When yuu go to musical performances outside of schooj, do you go because 



A. 


you like the groups that 
perform? 


Yes 

CZ) 


.No 

CZ) 


I don't know. \ 


B. 


you like the kind of music 
that is performed? 


Yes 


No 


I don't know. 




your friends are going? 


Yes 


No 

CZD 


I don't know. 

CZ) 


In- 


your parents want you to 
go with them? 


Yes 


No 


I don't know. 

CZ) 




your teacher at school 
requires you to go? 


Yes 


No 

CD 


I don't know. 

CZ) 

• 



■ 4 




DOCUMENTATION PAGE 
NAEP «: K 6-103353-AU-123 

Year 10 Cbiective; I. Value Music as an Important Realm of Human 

- Experience. 

Year 10 Subobiect ive: C. Value music in the life of the individual, 

family and community. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: 9 . _^3 ^11 

Total Tiire in Seconds: 0055 00^*7 0056 
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103056^1 

How important do you think music is? 

CZD Very important 

CZD Somewhat important 

CZD Not very important 

CZD Not important at all 

dD I don't know. 



) ■ . 

DOCUMENTATION PAGE 
NAEP #: R 6-103056-A1A-1 

Year 10 Cb")ective: I. Value Music a3 an Importaht Realm of Human 

Experience. 

Year 10 Subpb ject ive: c. Value music in the life of the individual, 

family and community. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administxation Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: _ 9 

Total Time in Seconds: 0020 
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103057-2,3 

How important do you think music is in our society? 

Very Important 
Somewhat Important 
Not Very Important 
Not Important At All 

az) I don't know. 




C3 



\ 



DOCUMENTATION PAGE 

\ 

NAEP #: h 6-1 Ji357-A1A- 23 

Year 10 cbiective: i. Value Music as an Important Realm of Human 

B:xperience, 

Year 10 Subobiect ive: C. Value music in the life of the individual, 

family and community. 

Ixcrcise Type: Multiple Choice 

Scorina lype: Machine Scored 

Administ ratiork Mode: Group ^ 

Stimulus Osed: No Stimulus 

Aqc OVeildp: _13 

Total line* in Seconds: 0016 0016 



EKLC 
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103058-1,2 

I 

A. . Would you like to be able to play ?ih instrument when you are an adult? 

CD Yes 
CD No 

(ZD I (loiri know. 

H. Would you liko lo bo iiblo to sin^ in a musical K^'oiJP wh<Mi you arc an 
adult? 

CD Yos ' . 

CD No 

CD I don't know. 



DOCUMENTATION PAGE 
NAEP #: R 6-103058-A1A-12 

year 10 cbiective: !• Value Music as av, . Important Realm of Human 

Kxperierict^. 

Yoar 10 Subobjoct ive: C. Value music in the lite of the iadividuai# 

family and community, 

Fxetcir.e lype: Multiple Choice 

Scorinq Type: tiachine Scored 

Administration Mode: Group ^ 
Stimulus Used; No Stimulus 

Aqf; OV€'rlap: 9 _J3__ 

'.•'otai Tiire in r>«>corMLs : . 0029 0026 

, 43 . 




103059-1,2,3 

How much are your opinions about music influenced by each of the following? 
Fill in one oval in each box. 



A. My opinions about music are influenced by school music groups, 
Verv much Somewhat Not very much Not at all 



B. My opinions about music are influenced by church music groups. 

Very much Somewhat Not very much Not at all 

CZD CD CID c=) 

C. My opinions about music are influenced by other music groups in my \ 
community. ' 



Very much Somewhat Not very much Not at all 

. czD cz) cro 



I), My opinions about music are influenced by the mus^ic I listen to on 
the radio. 

Very much Somewhat Not very much Not at all 



I 



E, My opinions about music are influenced by musical shows on 
television. \ 

Very much Someurhat Not very much Not at all 



DOCUMENTATION PAGE 

- " ■ \ 
NAFP #: R 6-103059-A1A- 123\ 

Year 10 ci^jective: 1. Value Music as an Important Realm of H 

Experience. 

Year 10 Subobiect ive: C. Value music in the life of the iadividi 

family and community, 

\ 

1 x< rcise Type: Multiple Choice 
Scorirm Type: Machine Scored 
Adl^ini^ t rat ion Hod<^: Group 

.Stimnlu.s Used: No Stiiiiulu.s 

Aqe Gv<?rlap: ^.-^..^ .13 

Totcil 'jiine in ::<:cond.s: OOPO 0074 0074 
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103060-3 

.For each of the following questions, fill in one oval in each box. 



A. 


How much have your parents affected the way you feel about mu.sic? 
Very much Somewhat Not very much Not at all 

e3 CID CZ) 


IV 


Do you tone] to like the saino kind of music your par^mts like:? 
Always SouuMi itu^s Not very ofttjn N(jv(jr 

CZ3 CJID CZD CJD 


C. 


How important do your parents feel music is? 

Very Somewhat Not very Not important 
important important important at all 

(ZZ) C=3 CZ) CZD 




How much have your friends affected the way you feel al)out music? 

Very much Somewhat Not very much Not at all 
(ZZ) czy c_Z) ^ ::j 




Do you lend to like the sauu* kind of miisic yourTrifjnds like? 




Always Som(»times Not very often Nf.'ver 

CZ3 (ZZ) czzi rzz) 


F. 


How important do your friends feel music* is? 

Very/ Somewhat Not very Not important 
important important important at all 

CZ3 CZZ) CZ) CZ) 
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DOCUMENTATION PAGE 



NAEP #t 



R 6-1 03063-A1A-3 



Year 10 Cbiective: !• Value Music as an Important Realm ^of Human 

Experience, 

Year 10 Subobif ct ive: c. Value .music in the life of the individual^ 

family and cc^munity. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored > . ' 

A dniinist rat ion Modt>: Group " 



Stimulus Used: No Stimulus 

Aqe Overlap: 

"Total Ti.ire in Seconds: 



0096 



ERIC 
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103061-3 

Hflw (It) you think your pareuls would read if you lold them that you had 
decided to choose music as your career? 

1 think my parents would 

react very favorably, 
react somewhat favorably, 
not care one way or the other, 
react somewhat nejjcatively . 
redact vc!"y negatively, 

CD I don't know. . 



CD 
(ZD 



DOCUMENTATION PAGE 



NAFP K G-1 J3061-A1A-3 , ' 

Year 10 Cbiective: I. ValUf! Music as an Important Realinri of Jiumdn 

Fix per ie nee. 

YedL 10 Subobioct iv^^: Value music in the life of the individual^ 

tain.iiy and community, 

ifx«^»rcise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administ rat ion Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: 

Total Tiire in Secoruls: 0035 

/ 
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103062-1 

Do you agree or disagree with each of the following statements? Fill in one 
oval in each box. 



A. 


Sin^in^ in ?i school choir is fun. 


Agree 

CID 


Mot ^ 11 ffS 

dZ) 


1 <c 51 err pp 
CZD 


H. 


Sin>rin>r "while you are going on a 
trip or picnic is fun. 


AgrO(^ 

CZD 


Not Sure 

dZ) 


Disagr^ 

CZD 


C. 


Playing an instrument in a 

cmQii fry^nnT^ ic i 11 n 
hlllclll J|;rUUp lo lUll. 


Agree 

CZD 


Not Sure 

dZ) 


Disagree 

CZD 


D. 


Playing an instrument in a 
large group such as a band or 
orchestra is fun. 


Agree 

— \ 
\, f 


Not Sure 
t — \ 


Disagree 

i — D 


E. 


Practicing an instrument at 
home is fun. 


Agree 


Not Sure 

dZ) 


Disagree 

CZD 


F. 


Dancing to music is fun. 


Agree 

CZD 


Not Sure 

dZ) 


Disagree 

CZD 


,<^'- 


Maj>€hing to music is fun. 


Agree 

CZD ''v 


Not Sure 

dZ) 


Disagree 

CZD 


H. 


Listening to niusic is fun. 


Agree 

CZD 


Not Sure 

dZ) 


Disagree 

CZD 


I. 


Making up new tunes or 
rhythms is fun. 


Agree 

CZD 


Not Sure 

dZ) 


Disagree 

CZD 
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DOCUMENTATION PAGE 



NAEP #: P 6-103062-A1A-1 

Year 10 Cbjective: I* Value Music as an Important Realm of Humasia 

Experience, 

Year 10 Suboblective: C, Value music in the life of the individual* 

family and community. 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Osed: ^ No Stimulus 

Aqe Overlap: 9 ^ 

'J 

Total Time in Seconds: OI2W 
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103063-2,3 

How much do you agree or disagree with each of the statements on this and 
the next page? Fill in one oval in each box. 



B. 



Singing in a 
school choir 
isiun. 



Strongly No 
Agree Agree Opinion 



Singing while 
going a 
trip or picnic 
is fun. 



Strongly 
Agree 



Agree 

CD 



No 
Opinion 



Playing an 
instrument in a 
small group is 
fun. 



S -rongly 
Agree 



Agree 



No 
Opinion 



Strongly 
Agree 

D. Playing an 

instrument in a 
large group such 
as a band or 
orchestra is fun. 



Agree 



No 
Opinion 



Disagree 

CZD 



Disagree 



Disagree 



Strongly 
Disagree 



Strongly 
Disagree 



Strongly 
Disagree 



Disagree 



Strongly 
Disagree 



CD 
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(Continu^^d) 





Practicing an 
instranfent at 
home is fun. 


Strongly 
AgrcHi 

CZD 


Agree 

CZD 


No 
Opinion 

CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 

1 


F. 


Dancing to 
music 15 fun. 


Strongly 
Agree 

CZD 


Agree 

CZD 


No 
Opinion 

CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 


G. 


Marching to 
music is fun. 


Strongly 
Agree 

CZD 


Agree 

GZD 


No 
Opinion 

CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 


H. 


Listening to 
music is fun. 


Strongly 
Agree 

CZD 


Agree 

CZD 


No 
Opinion 

CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 


I, 


Strongly 
Agree 

Making up new 
tunes or rhythms 
is fun. 


Agree 

CZD 


No 
Opinion 

CZD 


Disagree 

CZD 


Strongly 
Disagree 

CZD 



DOCUMENTATION PAGE 

NAfP #: R 6-133063-A1A-23 ^ 

Year^ H) Cbiective: I. Value Music as an Important Realin of Human 

Experience* 

Year 10 Subobiect ive: C. Value music in the life of the individual, 

family and community. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode; Group 

Stimulus Used: No Stimulus 

Aqe Overlap: _ ^11 

Total Time in Seconds: ^ 0112 



Q ' . 51- 
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103064-1,2,3 

VJhen do you listen to music most often? Choose only one. 



When I am reading or working 

When I can listen to music without doing anything else 
When I go to "live'' concerts 

When I hear background music during a movie or a TV program 

When I am riding in a car 

When I am with friends 

At times other than those listed above 



I don't know. 



DOCUMENTATION PAGE 

c 

NAEP #: R e-IQSOeU-AlA- 123 

Year 10 Cbiective: I. ITalue Music as an Important Realm of Human 
. Experience. 

Year 10 Subobject ive : C. Value music in the life of the individual^ v 

family and community. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group , 



Stimulus Used: No Stimulus 

Aqe Overlap: 9 _J3 

Total Time in Seconds: 003:5 0033 0033 

Si 
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103065-2,3 

A. Have you ever organized or helped to organize a musical group in your 
school? 



c=D Yes 
c=D No 

czD I don't know. 



B. Would you be willing to help raise money to help support music 
activities in your school or community? 



<=3 Yes 
CZD No 



I don't know. 



DOCUMENTATION PAGE 
NAEP #: K 6-1030b5-A1A-23 

Year 10 Oblective: I. Value Music as an Important Realm of Human 

Experience, 

Year 10 Subobiect ive : €• Value music in the life of the individual^ 

family and community. 

Exercise Type: Multiple Choice 

scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: — !^ -II 

Total Time in Seconds: 0030 0028 



104050-3 

How much do you agree or disagree with each of the following statements? 
Fill in one oval in each box. 



A. 


I like some kinds of music better than others. 

Strongly No Strongly 
Agree Agree Opinion Disagree Disagree 

CZ) (=3 CZD CZ3 CZZ) 


B. 


I would rather hear any kind of music than none at all. 

Strongly No Strongly 
Agree Agree Opinion Disagree Pisagre^^ 


c. 


Sometimes when I hear a new recording, I want to hear it again. 

Strongly No Strongly 
Agree Agree Opinion Disagree Disagree 

CD CZD CZD CZD CZD 


D. 


When I hear a recording, sometimes it makes me want to hear other 
recordings by the same artist. 

Strdngly No Strongly 
Agree Agree Opinion Disagree Disagree 

CZD CZD CZD CZD CZD 


E. 


Most of the music I like today is different than the music I liked 
5 years ago. 

Strongly No Strongly 
Agree - Agree Opinion Disagree Disagree 

CZD CZD CZD CZD CZD 



ERIC 
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OOCUMFNTATION PAGE 



NAEP #: B 6-104050-A1A-3 

Year 10 Objective: !• Value Music as an Important Realm of Human 

Experience, 

Year 10 Subobjectiye: Make and support aesthetic judgments about 

music* 

Exercise Type: Multiple Choice 

Scorinq lype: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: 17 

Total Time in Seconds: 0073 
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104051-1 

For each of (ho following slalemonls, fiH in one? oval that hoHt deHcribcs how 
much you af?ree or disagree with the statement. Fill in one oval in each box. 



A. 


I like many songs because of the music rather than the words. 
^ Agree Not sure Disagree 

(ZD CZD CD 


B. 


There are certain parts of my favorite songs that I like best and 
wait for. - ' 

Agree Not sure Disagree 

CI=> CZD CD 


c. 


There are certain parts of my favorite songs that make me want to do 
things like clap my hands, snap my fingers, tap my feet, hum or 
whistle. 

Agree Not sure Disagree 

CZD CD C=> ^ 



DOCUMENTATION PAGE 
NAEP #: F 6-104051-A1A-1 

Year 10 Cblective: I. Value Music as an Important Realm of Human 

Experience, 

Year 10 Subob j<»ct ive: D. Make and suppott aesthetic judgments about 

music. 

Exercise Type: ^ Multiple Choice 
Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: 9 

Total Tiire in Seconds: 0072 




104052-2 

For each of the following statements, fill in one oval that best describes how 
much you agree or disagree with the statement. 



A. I like many songs because of the music rather than the words. 

Strongly No Strongly 

Agree Agree Opinion Disagree Disagree 



B. There are certain parts of my favorite songs that I wait to hear 
because I like them best. 

Strongly No Strongly 

Agree Agree Opinion Disagree Dtsagree 



There are certain parts of my favorite songs that make me want to do 
things like clap my hands, snap my fingers, tap my feet, hum 
or whistle. 

Strongly No Strongly 

Agree Agree . Opinion Disagree Disagree 



DOCUMENTATION PAGE 



HAEP #: R 6-r04052-AlA*2 

Year 10 Cbiective: I. Value Music as an Important Realm of Humoii 

Experience, 

Year 10 Suboblect ive: D, Make and support aesthietic judgments about 

music. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Overlap: _13 — 
Total Time in Seconds: 0054 



201004-1,2,3 

Look at the line of mlisic. 



i ^ yi J J I j' iU-l J J J I ^ 



The arrov/ is pointing to what kind of note? 

cz:> Eighth note 
CZ5 Quarter note 
mm Half note 
CZ5 Whole note 

CZ5 I don't know. 

DOCUMENTATION PAGE 



NA£P *: 



R 6-20100U-32A-123 



Year 10 Cbjective: iv. Identify the Elements and Expressive Control 

of Music. 

Year 10 Saboblective: c. Deironstrate an understanding of a variet 

of musical terms^ expression markings, an 
conducting gestures in a musical context. 

Exercise Type: Multiple Choice 

Scoting Type: . Machine Scored 

Administration Mode: Group 



Stimulus Used: Printed Line of Music 

Age Overlap: 9 ^ 13 

Total Tiire in Seconds: uOhO 0040 



17 
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201005-1.2,3 

Look at the line of music. 




The arrow is pointing to what note? 



B 

C ^ 
c=D D 

C=D F 
CZD G 



NAEP ..#: 



CZD I don't know. 

DOCUMENTATION PAGE 

B 6-201 005-32 A-123 



Year 10 Cbiective: IV. Identify the Elements and Expressive/Controls 

of Music. 

Year 10 Subob jective: C* Demonstrate an understanding of a variety 

of musical terms^ expression markings, and 
conducting gestures in a musical context. 

Exercise Type: Multiple Choice ' 

Scoring Tjype: Machine Scored 

Administration Mode: Group 

I ■ • ■ ^ - ' . " • 

stimulus Used: Printed Line of Music 

i <.■-■■■ . ... 

Aqe overlap: 9 _13 _12_1 

Total. Tiir^ in Seconds: 0040 0040 0044 
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201008-1,2,3 

Look at the line of music. 



■ ^ 

The arrow is pointing to what musical sign? 

c=D Alto clef 

CZD Bass clef 

CZD Tenor clef ' 

mm Treble clef 

czz) I don't know. 

DOCUMENTATION PAGE 
NAEP #: H 6-201008-32A-123 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

\ of (lasic. 

Year 10 Subobiect ive : C. DertHDnstrate an understanding of a variety 

of musical terms, expression markings, and 
conducting gestures in a musical contexts 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored . 

Administration Mode: Group 

Stimulus Used: Printed Lire of Music 

Aqe Overlap: 9 _JL3 _17 — 

Total. Tiire in Seconds: 004 3 0041 0046 

o , ' . ■ ■ ' 69 ' 
ERIC , . / , 




201010-1,2.3 

Loolc at the line of music. 



^b^j J j'p- jj- i nn I J I I ii| 1 1 HTi 



The arrow is pointing to what musical sign' 



Flat 
Sharp 
Eighth rest 
Quarter rest 



I don't know. 



DOCUMENTATION PAGE 



E 6-201010-32A-l2;3 



•Year lOcbiective: IV. identity the Elements and Expressive Controls 

of Music. 



year 10 suboblectiv e: C DemonSitrate an understanding of a variety 

of musicavL terms, expression markings, ana 
cond uc ting \ gestures in a musical context. 

Exercise Type: Multiple Choibe 

Scoring Type: Machine Score^ 

Administration Mode: Group \ 



Stimulus Used: Printed Line of Musi^c 
Age Overlap: — \ -14— 

Total Tiire in Secoi^ids : OOUO \ 0041 



-11^. 
0040 
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201011-2,3 

Luok at tlic line uf music. 



J J I i 




The arrow is pointing to a symbol that indicates that the music 
should be performed 

CI3 loudly. 
mm softly, 
cz^ quickly, 
cz^ slowly. 

( — ) I don't know. 

DOCUMENTATION PAGE 



NAEP #: 



R 6-201011-32A-23 



Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Suboblect ive: C, Demonstrate an understanding of a variety 

of musical terms^ expression markings, and 
conducting gestures in a musical context. 

» 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 



Stimulus Used: Printed Line of Music 

Age Overlaps 1 3 

Total Tiire in Seconds: 0043 



17 



0043 
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201012-2,3 

Look at the line of music. 



r Lfif ^ r I r cm 



means that the music should be 

czD suddenly louder. 

CZ3 suddenly softer. 

CZ3 gradually louder. 

mm gradually softer. 

CZD gradually faster. 

CZD I don't know. 

DOCUMENTATION PAGE 
NAEP #: R 6-201012-32A-23 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music* 

Year 10 Subobiect ive: C. Demonstrate an understanding of a variety 

of musical terms, ^-jexpression markings, and 
conducting gestures in a musical context, 

Fxercisr Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Printed Line of Music 

Age overlap: _13 _17 

Total Tiire in Seconds: o OO^iS 0049 



The musical sign 
performed 
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202004-1 

These line drawings represent melodies. One of them represents 
the melody of *Twinkle, twinkle, Little Star. How I wonder what 
you are." This melody will be played three times. Fill in the oval 
beside the line drawing that matches what you hear. 




CZD I don't know. 
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DOCUMENTATION PAGE 



NAEP #: E 6-202004-32A-1 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subob jective: A, Identify the elements of music* 2. Pitch 

orqanization^ 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: GroUp 

Stimulus Used: Line Drawings or Nontraditional Music Notation and 

Music Excerpt 

Aqe overlap: 9 

Total Tiire in Seconds: 0067 

Source Information: ' 

Franz Joseph Kaydn, "TuinXle, Twinkle Theme" (excerpt from 
"Surprise"), sym phony No > 94 in G Major ^ live trumpet recording, 
Nation.'il Assessment of Educationell Progress. 



202007-3 

Look at this printed music as you listen to a recording of "The 
Star-Spangled Banner/' It will be played three times. Fill in the 
oval beside the line of printed music that matches what you hear. 



. f . li JI JiJM.n 



« — # 




I don't know. 
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DOCUMENTATION 



NAEP it R e-^OZOOT-J^A- ^ 

Yoar 10 Cbiective: IV, Idi^nlify th« Elements; and Expi iiiifiive controlr. 

of MU5;ic, 

Year 10 Subobiect ive: A. Identify the elements of music. 2. Pitch 

orqanization. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group - " " 

"S^timulus Used: Printed Line ox Music and Music Excerpt 

Aqe Overlap: -17„ 

Total Time in Seconds: 0067 

Source Information: 

John Stafford Smith, music, Francis Scott Key, lyrics, "The 
Star-Spanqled Banner" (excerpt) , live trumpet recording. National 
Assessment of Educational Proqress,. 
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20300 U2,3 

I'ollow the piinlcd music below as you lislcn to Ihc recording. 
The recording will stop before the end of ine music. Draw a 
vertical line through the printed music after the last note you 
hear. 



DOCUMENTATION PAGE 



NAEP *: 



R 6-203001-32A-123 



Year 10 Gbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subobject ive : A. Identify the elements of music. 2. Pitch 

orqanization. 

Fxercise Type: Open Ended 

Scorinq Typie: Hand Scored 

Administration Mode: Group 

Stimulus Used: Printed Line of Music and Music Excerpt 

Aqe 0 voir lap: _^3 _J7 

Total Time in Seconds: 0032 0032 0030 

Source Information: 

Oriqinal musiC/, live flute recordinq. National Assessment of 
Educational Proqrcss. 
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203001 - 1,2,3 

Follow the printed music below as you listen to the recording. 
The recording will stop before the end of the music. Draw a 
vertical line through the printed music after the last note you 
hear. 



00 - No response . 

11 ' Completely correct: L::ne drawn after second note of 5th measure; 

L:;ne drawn under or over second or third 
nr)te in Sth measure. 

(Acceptable categories shown on attached page.) 

20 » All other incorrect responses/ 

21 » t One note off: Line drawn after first note or after third note 

of 5th measure; Horizontal line ending at those 
places • 

59 ■ I don' t know. 
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75^ 




A recording of this line of music will be played two times. 
Follow the printed notes as you listen to the recording. One 
note is played differently from the printed music. Circle that 
note. 



DOCUMENTATION PAGE 



NAEP #: 



R 6-203015-32A-123 



Year 10 Obiective: IV. Identify the Elements and Expressive Controls 

of Music. 

year 10 Subobiect ive : A. Identify the elements of music. 2. Pitch 

organization. 

Exercise Type: Open Ended 

Scoring Type: Hand Scored 

Administration Mode: Group 

Stimulus Used: Printed Line of Music and Music Excerpt 

Age Overlap: 9 _13 

Total Tiire in Seconds: 0036 0039 0040 

Source Information: , 

Original music, livo flute recording. National Assessment of 
Educational Progress. 
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SCORING GUIDE 
203015 — 1,2,3 

A recording of this line of music will be played two times. 
Follow the printed notes as you listen to the recording. One 
note is played differently from the printed music. Circle that 
note. 



00 * No response. 

11 =' Completely correct (may check instead of circle), 

20 « Other incorrect responses/ 

21 Correct note plus other notes. 
39 « i\ don' t know, 

\ ■ _ 

\ ' ... 
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301003-1,2 

Listen carefully to the music. How is the instrument played? 

By striking 
c=D By blowing 
CZD By plucking strings 
CZD By drawing a bow across strings 

■ • . ./ 

■ ■ ■. / 

CZD 1 don't know. 



DOCUMENTATION PAGE / 

, - \ 

NAEP #: P 6-301003-32A-12 

Year 10 Cbiective: IV, Iderttify the Elements and Expressive Controls 

of Music. 

Year 10 Subobjective: A. Identify the elements of music. 3. Tone 

quality. 

^ ^ \ . 

Exercise Type: Multiple ChoiceX 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: . Music Excerpt 

Aqe Overlap: _9 —13 

Total Tiire in Seconds: 0048 0047 

Source Information: 

Camille saint Saens, Dan se_ Macabre^ Opus 40 (xylophone excerpt)^ 
Vox Productions, Vox DL 180. Permissign not given. to re le ase, 
music« 



72 
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; 301009-1,2,3 

Listen carefully to the music. What instrument is playing? 

c ' \ . ■ 

c — ) Guitar 
0m Piano 
c — ) Trumpet 
c — ) Violin 

CD I don't know. 



' DOCUMENTATION PAGE 

NAEP #: R 6-301009-32A-123 

Year 10 cbiective: IV. Identify the Elements and Expressive Controls 

of Music, 

Year 10 Subobjective: A. Identify the elements of music. 3. Tone 

quality. 

Exercise Type: - Multiple Choice 

Scorinq Type: ^ Machine Scored 

Administration Mode: Group 

Stimulus Used-: Music Excerpt 

Aqe Overlap: 2 _J[3 

Total Time in Seconds: 0058 0066 0061 

\source Information: 

Wolfqanq Amadeus Mozart, P iano So nata No . 16 in B Flat _Ma"i o r^ 
'K^570, Walter Giesekinq> pianist. Electric and Musical 
Industries, Ltd. (Capitol Records, Inc.) Angel 35068, Osed by 
' perirission of Capitol Records. 
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301010-1,2,3 i 

Listen carefully to the music. 

leading part? 

1 

f— ) Cello 

CZ) Double bass 

CZD Harp 

/ 

mm Violin 

CZ) I don*t know. 



What instrument is playing the 



DOCUMENTATION PAGE 
NAEP #: ^ R 6-301010-32A-123 

Year 10 Cbiective: IV, Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subob jective: A. Identify the elements of music^. 3. Tone 

quality. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Uised: Music Excerpt 

Aqe "over lap: 9 _J[7 

Total :iirre in Seconds: 0057 0058 0060 

Source Inf ordination: 

' Sccqei Prokofiev, Vifilin Cfince£to No^^l^in^ D_ Min2£i.-^Q£y§-J2 

(f.xcorpt) , Boston Symphony Orchestra ^ Erich Leirisdorf^ Conductor, 
Erich Friedman, violin, RCA R**cords VIC LSC 2i:i2f Used by 
p€?rnission of I<CA Records. 

o ° ' 74 . 83 
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301011-1,2,3 \ 

Listen carefully to the music. What instrument is playing the 

melody? 

CI3 Accordion 

CZD Celesta ' 

Piano 
CZD Xylophone 

( — ) I don't know. 



DOCUMENTATION PAGE 



NAEP #: R 6-301 01 1^32A-123 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subobiective : A, Identify the elements of music. 3, Tone 

quality. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scoied 1 

Administration Mode: Group 

Stimulus Used: Music Excerpt 

Aqe Overlap: 9 _13 

Total Time in Siconds: 006U OOf^i 0062 | 

. \ -0 

Source Information: i 

Wolfqanq Aniadeus Mozart^ Piano Concerto No, 17 1 in Q^Ma.ior^ 
K. U53 (excerpt from First Movement)^ Anda ^ Conductor ^ Deutsche 
Grammaphon Gesellschaft (Polydor Inc.) DGG 18783. 1 



ERJC 
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301028-1 

Listen carelully to the music. ImII in the oval beside the pattern 
that shows the direction (he (une nioves. 




DOCUMENTATION PAGE 



NAFP #: P 6-3 1 

Year 10 Cbiective: IV. Idon\i£Y tine Elvrnent;.; and Exprosiiivo Controls 

of Music. 

Yoar 10 SuLobi<r>ct ive : A. Idt^ritity tho elements of music, 2. Pitch 

orqanizdtioru 

Pxercise Type: . Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Jsed: Line Duawinqs or Nontradit ional Music Notation and 

Music Excerpt 

ff ■ 

Aqe Overlap: 9 

Total Tiire in Seconds: 0041 ' 

5ource Information: 

Original music, livt: pic^no recordinq. National Assessment of 
Educational Progress, 



301030-1,2,3 

Listen carefully to tlicsc four melodies played on a flute. For 
each selection does the melody you hear move mostly in steps 
or mostly in skips? For each selection, if you do not know the 
answer, fill in the oval beside *M don't know," 

A. Does selection 1 move mostly in steps or mostly in skips? 

cz) Skips / 
CZD I don't know. 

B. Does selection 2 move mostly in steps or mostly in skips? 

Steps 
CZ) Skips 

CZ3 I don't know. 
V , Docs selection 3 move mostly in steps or mostly in skips? 

cr Steps 
€■» Skips 

< -J I don't know. 

i 



78 



7. (Continued) 

D. Does selection 4 move mostly in steps or mostly in skips? 



CZD Steps 
Skips 



CD \ don't know. 



DOCUMENTATION PAGE 



NAEP tf: R b-301030-32A-123 

Year 10 Cbiective: IV. Identify the El<^inents and Expressive Controls 

of Music. 

Year 10 Subobiective: A. Identify the elements of music, 2. Pitch 

, or qanizat ion, 

rxercise Type: Multiple choice 

licorinq Type: Machino Scored 

Administration Mode: Group 

Stimulus lJ£;ed: Music I-xcerpt 

Aqe Overlap: 9 __J3 _J7 ; 

Total Time in Seconds: 0167 0180 0 168 

'i . 
Source Information: 

Part^ A 

Geq^^q Philipp, "No. II Le5; Plaisirs" (excer.pt) , Suite in A Minor 

lor Flute, live flute recordingy National Assessment of 
Educational Prgqress. 



Pcirt D 

Iqor Stravinsky, Petrouchjca (exc^npt) , livt ^J^lute rticordinq^ 
National Assessmf^nt of Educational Progress. 

Part c > \ 

Ernesto Kohlor / Ltuc^y ip Minor (excerpt), live flute recordinq. 
National Asse^;t>ment of Educational Proqresii. 

Par t D . - ' ' 

Johannes Brahms, Symphony No. 4 in E Binor^ Q|)us 98, (excerpt from 
First Movement), live flute recording. National Assessment of 
Educational Progress. 
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.301037-2,3 

l.islcn carolully lo ihc niusic i^crrorincd by a singoi accompanied 
by iiisl! union (s. Wlial kiiul ol voice is singing? 

Soprano 

Alto ^ 
.Tenor / . 

Bass 

I don't know. 



DOCUMENTATION PAGE 
KAEP #: ^ 6-301037-32A-23 . ^ 

Year 10 Cbiective: IV. Identify the Elements arid Expressive Controls 

of Music. 

Vear ID Subob ject ive : A. Identify the elements of music. 3. Tone 

quality. 

^xercise Type: Multiple Choice 

Scbrinq Type: Machine Scored 

Administration Mode: Group 

5'timulus Used: ttusic Fxcerpt 

A(3e Ovcrlcip: -.11— 

Total Tirre in Seconds: 0063 0063 

Source- Information: 

Modest Mussorqsky^ "1 Have Attained The Hiqhest Power" (excerpt)^ 
Doris Godunov^ Conductor/ Boris Christoff^ bass^ Electric and 
Musical Industries, Ltd. (Capitol Records, Inc.) LH MV 6400, Used 
by permission of Capj^tol Records. 



EKLC 
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301040-2,3 

Listen carefully to the music. What kind of instruments are 
playing? Mark only ONE answer. 

■a 

mm Brasses 
czz) Strings 
CZD Woodwinds 

CZZ) 1 don't know. 



DOCUMENTATION PAGE 

Year 10 Cblective: IV. Identify the Elements and Expressive Controls 

of . Music* 

Year 10 Suboblective: A. Identify the elements of music. 3, Tone 

quality. 

Fxercise Type: Multip,^e Choice 

Scoring Type: Machine Scored 

Administ i;ation Mode: Group 

rtimulus Used: •Music Excerpt 

Aqe Overlap: ^ .-.-1:3 ^11 

Total Time in Seconds: } 0064 . 0062 

Source Information: 

(Jin.seppe V<a'di, ThtN Manzpni. Bl^SliJii^^^ (bra.-jj^ quartet f.xcorpt)^ live 
brass . quartet. - recordinq, Nat iorial Aiisei;.sment of Educational 
Progress. - 
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301048-2,3 

Listen carefully to this musical selection. It will be performed two 
times. In the second performance of the selection, there may be a: 



change in harmony. 



change in melody. 



change in ihytlun. 



A. l-ill in ihc oval hesitle the |)hrase that tells about the type of 



1)1' this sclecliDii will be repeated. 

mm Change in harmony 
CZ) Change in melody 
cp Change in rhy th m 

( — ) 1 don't know. 

B, Now listen carefully to anotlier musical selection. It will be 
performed two times. Fill in the oval beside the phrase that 
lells about the type of change in the second performance. The 
two perfontianccs of thi,s selection will be repeated, 

c > ClKinge in harmony 
••Change in melody 
( ,^ Change jn ihy llun 



change in the second performance. The two performances 



/ 



L I don't know. 
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DOCUMENTATION PAGE 



NAM' «: Iv l/A-/ 1 

Y<»<ir 10 (.Iriiujti vo: iV, Jcl<'ntily t.lu* Eit.monts arid Ex,Ji.r'i;.''iVf. Conttol.s 

of Music, 

Year 10 subobiect ive: D* Identify the relationships of elements in a 

qiven composition* | 

Fxercise Type: Multiple Choice 

Scorinq lype: Machine Scored 

Administration Mode: Group 

Stimulus Useb: Music Excerpt 

Aqe Overlap: _^3 _17 

lotal Time in Seconds: 0294 0295 

Source Intormation: 

parts A and B \ 

old Hymn (excerpt), live piano recording. National Assessment of 
Educational Proqress, 



302008-1,2,3 

A. Listen carefully to the form of this melody. It has four 
phrases: 

A — A (same) — B (different) — A (same) 

B. Now you are going to hear a different melody in four phrases. 
It will be played two times. What is its form? 





— A 


... A 


... B 


(=D A 


— A 


... B 


... A 


(=D A 


... A 


... B 


... B 


(=D A 


... B 


... B 


... A 



I don't know. 
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DOCUMENTATION PAGE 



NAEP P 6-302008-'32A-123 

yeaL 10 Cbioctiv«r iV. Identify the El^^ments and Expressive controls 

of Music. 

Yeai 10 i^ubobiect ivi : 13. Id^/ritif.y the relatiorushi ps of el^Maonts in a 

qiveii composition. 

EKeicisf^ Type: Multiple choice 

Scorinq lype: Pfachine Scored 

Administration Mode: Group 

Stimulus Used: Music Excerpt / 

Aqe overlap: 9 _J13 

Total liire in Seconds: 01 10 01 13 0 108 

Source Information: 
Part A 

"Good-Dye Ol Paint" (t:xcerpt) , live piano recording^ National 
Assessment of Lducationax Proqress^ 

Part D 

Old Czech'oslovakian Folk Sonq-fexcerpt) , liv*> — ^^ano- recording # 
National Assessment of Educational Progress. 
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303004-1 

Listen carefully to the recording. Fill in the oval beside the 
picture that is suggested by the music* 




303004-1 

Listen carefully to the recording. Fill in the oval beside the 
picture that is suggested by the music. 




DOCUMENTATION PAGE 
NAI'P #: E 6-3 03 004 -32 A- 1 

Year 10 Cbiective: v. Identify and Classify Music Historically and 

Culturally. 

year 10 Subobiective: C, cite examples of ways in which man utilizes 
. music in his social and cultural life. 

Exercise Type: Multiple Choicf: 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Artwork, Pictures or Graphics and Music Excerpt 

Aqe Overlap: _ 9 

Total line ir Seconds: 0059 

ource Information: 

Frederic Chopin/ Mlide_llo._b_ijT_D_Jlaior (excerpt), Ja^ies Tocco, 
pianist, WUOM (University of Michigan radio station). 



9 
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303006--2,3 

Listen carc(iilly U) iUc nuisic. What kind oT music is being pcrluinictl? 

mm Blues song 

c — ) Folk-rock song 

( — ) Operatic song 
czD Work song 

c — ) 1 don't know. 



DOCUMENTATION PAGE 
NAEP <r: E 6-303006-32A-23 

Year 10 Cbiective: V. Identify and Classify Music Hi.scorically and 

Culturally. 

Year 10 Sui)obiective: A. Identify and describe the . features which 

characterize a variety of folk, ethnic, 
popular, and art nsusic. 

Fxercist> Type: Multiple Choice. 

Scorinq lypv: Machine Scored 

A diniiii y.t Td t ion Mode: Group 

1 ■ 
i^timulu:> Used: Music rxcerpt 

Aqe (Overlap: _13 17 

Total Tine in Spcoudi;: 0081 OOU^ 

Source information: 

William c. Handy, "Yellow Doq Blues" (excerpt), Louis Armstrong 
anu Hii; All St^rs, Coluinbia Kecords (CBS Records) CL 591, Used by 
permission of CDS Records. . 
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304004-2,3 

o 

Musical works by the same composer often sound similar. Lislcn 
carefully to these three musical examples. Which examples were 
probably composed by the same person? 



The works probably composed by the same person are 



CD 1 and 2 only. 
mm- 1 and 3 only. 
(ZD 2 and 3 only. 
CD all 3. 

CZD I don't know. 



89 . 99 



, DOCUMENTATION PAGE 



MAEP *: •• R 6-30400U-32A-23 . 

Year 10 Cln«ctlve: V. Identify and Classify Music Historically and 

Year 10 SuboMectiv*^: D identify and describe the music and musical 

style of the various stylistic periods in 
civilization .(e.g., medieval/ 
renaissance, bardgue,, classical, romantic). 
Identify representative composers of each 
period. 

Exercise Type: Multiple Choice . 

S.corinq Type: Machine scored 

Administration Mode: Group 

Stimulus Used:. Music Excerpt 

Age Overlap: ^3 



17 

0175 



Total Tiire in Seconds: 0172 

Source Information: 
Selection 1 

Ludwiq Van Beethoven, Eairgjnt_Qverture (excerpt), Theo Alcantara 
conductor, WUOM (University of^i^iian radio Uation) . ' 

Selection 2 , 

Orlhl^trl^^^^^^ (excerpt), Philadelphia 

Records^ u Conductor, Columbia Records ^CBS 

hecords) MS 7521, Used by permission of CBS Records. 

Selection 3 > 

Ludwiq van Beethoven, Fidelio (excerpt from Overture), University 

(UnutrlT, TTr':^ orchestra, josef Blatt, Conkuctor^ «ioM 
(University of Michigan radio station) . i. 
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304005-2,3 .' 

Musical works by the same composer often sound similar. Listen 
carefully to these three musical examples. Which exampleT were 
probably composed by the same person? 

The works probably composed by the same person are 
czzj 1 and 2 only. 

CUD I and 3 only. - ' ^ 

flV 2 and 3 only. 

CZ3 all 3. I 

■ • / 

czzj 1 don't know. 



ERIC 
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DOCUMENTATION PAGE 



NAEP #.: R. 6-3t)4005-32A-23 , 

: Year 10 cbiective: V. Identify and Classify Music Historically and 

Culturally. . ■ 

Year 10 Si^boblective: B. Identify and describe the music md musical 

style of the various stylistic periods in 
V<estern civilization (e.g., medieval/ 
renaissance, baroque, classical, romantic). 
Identify representative composers ot each 
' period. 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Excerpt 

Aq€ Overlap: / ^7 

Total Tiire in Seconds: 0148 0145 

Source Information: - 
Selection 1 

Holfqanq Amadeus Mozart, sgnata_iri_F_jlaigr (excerpt), Lucien P. 
Stark, pianist, HUOM (University of Michiqan radio station) . 

Selection 2 

Claude AchillG TobussV, "Les Soar, et les Parfums Tournent dans 
1« Air du Soir" (excerpt) , Dr. C. Holan Huizenga, Professor of 
Piano, Houqhton Colleqe, New York, DMA recital 5/10/59, HUOM 
(University of Michiqan radio station ). 

Selection 3 
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401001- 1,2-. 3 

On this and the following three pages are some pictures of 
musical instruments. Listed below each picture are s 
names of instruments. Fill in the oval beside the nam 
the instrument in the picture. If you do not know the 
answer, fill in the oval beside "I don't know." 




A, What is the name of the instrument in this picture? 




eij Cello 

ciD Flute 

■ mm Tambourine 

c~5 Trombone 

CUD Violin 

f — ^ I don't know. 
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(Continued) 

B, What is llie naino of the instrument in this picture? 




Cello 
C3 Flute 
c::3 Snare (if u III 
c" .> Taiii hoii I ine 
c ) V ioliii 

^ > I (!*> M *l k n » > vv . 

I 



((Continued ) 




CZ3 Clarinet 

wm Flute 

CZ3 Saxophone 

CZ3 Double bass 

cz'j Trombone 

c ) I don*! know. 



EKLC 
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(Continued)^ 

D, What is the name of the instru|n|nt in this picture? ' 




■ . \ 

- V 



c V I don 'I know: 



DOCUMENTATION PAGE ^' - 

NAEP #: B 6-40100 1-32A- 123 

Year 10 Cbiective: iv. Identify the Elements and Express! ve Controls 

of Music* 

Year 10 Subobiective: A. Identify the elements of music. 3. Tone 

quality. 

Exercise Type:' Multiple Choice 

Scoring Type: Machine Scored 

Administration Mod^?: Group 

Stimulus Used: Artwork/ Pictures or Graphics 

Aqe Ov*r?rlap; 9 _ 13 17 

Total Tiire in Serondi?: 0U2 0135 0135 



401003-1,2,3 

On each of the following two pages is aTpicture of the instruments 
found in a symphony orchestra. Follow the directions on EACH 
page. / 



(Continued) 

A. Draw a line around ALL of tlje woodwind instrumerjts. 





1 



1 



^ X K 



\\\\ 




''mm 



l-\>riiu r SvaiinK /'If". I'liilmM/iliia Orrlicsfru. huf-ciic Ormmidy Music Director 
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(Continued) 

B. Draw a line around ALL of the brass instruments. 






m 




^ 




^ «^ 96-* 



Fonmr .SVtf////,ir /'/^", Philadelphia Orchestra, hu^'cnc Onnandy Music Director 
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DOCUMENTATION PAGE 



NAEP #: ' R 'o-a0l 003-32A~123 

Year 10 Cbi^ctive: IV. Identify the Elements and Expressive 

of Music. 

Year 10 Subobiect iv e : A- Identify the elements of music. 

quality. 

rxercise Type: Open Ended 

Scorinq Type: Hand Scored 

Administration Mode: Group 

Stimulus Used: Artwork, pictures or Graphics 

Aqe Overlap: 13 17 

Total Time in Seconds: 0049 0049 0050 

Source Information: 

Parts A and B ' 

Former se^tinq plan of th^> Philadelphia Orchestra. 
Orinandy, Music Director. 
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A. 
B. 



. - SCORING GUIDE 

401003— 1,2,3 

Draw a line around ALL of the woodwind^ instruments . 
Draw a line around ALL of the brass instruments. 





A. 00 = No response 

11 ■ Completely correct 
(may underline ALL 
woodwind instruments) 

20 = Incorrect responses. 

22 » Part of woodwinds but 

no others (exclude 
French horns). 

23 » All woodwinds plus 

all French horns. 

39-1 don't know. 



B. 



ERIC 
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00 

11 

20 
22 

23 
39 



No response. 

Completely correct 
(may underline ALL 
brass instruments). 

Incorrect responses 

Part of brasses but 
no others (except 
catejgory 23) . 

All brass except 
French horns. 

I don • t know. 



401005-1,2,3 

Some of the instruments listed below are played by striking them. 
Fill in the oval beside "Yes" if (he inslrumcnt is played by striking 
il. Fill in the oval beside "No" if the instrument is NOT played by 
striking it. if yon do not know Ihe answer, fill in the oval beside 
"I don't know." " 

A. Is the BASS DRUM played by striking it? 
ez) No 

cz) I don't know.^ 

B. Is the BASSOON phiycd by striking it? 
cz) Yes 

cz) I don't know. 
G, ' Arc tlic CYM HALS played by striking them? 

cjo No 

c ) I don 'I know. 
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((N)iUiiuied) 

I). Is (he SAXOPffONIi played by strikJing it? 
CZD Yes 

CZD I don't know. 
I". Is (IrvTKIAN(;LU played by striking it? 

ciJ No 

, • \ 

CZ3 I don't know. 

F. Js (he TUBA played by striking it? 

CZD Yes 

CZD I don*t know. 
C Is Ihc XY^LOPHONE played by striking it? 

CZD No ^ 

ciT) I don't know. 

, ' i: ^ 1-14 
104 



DOCUMENTATION PAGE 
NAEP #: R 6-a0l005-32A-123 

Year. 10 Chiective: iv. Identity the Elements and Expr^issive 

of Music. 

Year 10 suboblect ive : A. Identify the elements of music. 

quality. 

Exercise Type: Multiple Choice \ 

Scoring lype: Machine Scored ^ 

Administration Mode: Group ' 

Stimulus Used: No Stimulus 

Aqe Overlap: g__ 13 .j-i 

jotal Time in Seconds: 0140 0138 0140 
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401014-3 

Below is an excerpt from a program that you might receive at a 
concert. Use the excerpt to answer the questions on this and the 
following page. 

FRAGMENTATION EXOTIQUE, FOR CHORUS okfiLIGATO 
FRENCH HORN, AND TWO SOUND TRACKS ''''''^^^^ ^ " 
Emile Battiste de Bon (1927- ) 

1. Oisseaux mysterieus - Animato misterioso 

2. Ombres m'enajants - Adagio minaccioso 



A. The work is probably in the style of which period of music 
history? 



Renaissance 
Baroque 
Classical 
Romantic 
Modern 



I don't know. 



B. The French horn will probably play 

cl::) Ihc siuue pari ihat Iho Icnors sing. <^ 

eD liarnionic acconipaninicnt lor the chorus. 

w an independent and ralher prominent line ol music. 

c:::> a single note that is repeated throughout the entire work. 

CID I (ion *l know. ^ 
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(Continued) 

C. Whal is probably Clio tciiipo of ihe two movements of this 
work? 



Both movements are slbw. 
cir The first movement is slow and the second is fast. 
W The first movement is fast and the second is slow, 
czz) Both movements are fast. 
ciD Both movements are continually fluctuating. 

CZZ) I don-t know. 
D. The words **TWO SOUND TRACKS" probably mean that 

c-3 the work was originally written for a motion picture. 

this particular performance of the work was recorded. 

this particular performance of the work was televised. 

tae composer included taped electronic sounds in this 
work. 

loudspeakers were used becausf^ the hall had poor 
acoustics. 

c_Z) I doiiM know. 
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DOCUMENTATION PAGE 

NAtP #: ti fi-aai0ii4-32A- J , j 

Year 10 Cbioctive: v. LU-ntify and Clar.Lity Music liistoricaliy ami 

CuituidLly. 

Year lOsubobioctivo: u. identify and describe the music and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval, 

renaissance, baroque, classical, roraantic) , 
Identify representative coirposers of each 
period . 

i^xercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Artwork, Pictures or Graphics 

Aqe Overlap: .^^ 

Total Tinre in Seconds: ' 0179 



ERIC 
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401057-1,2,3 

Which one of the following voices usually sings the highest pan? 



ciD Tenor 
Bass 
Soprano 
Alto 



CZD I don't know. 



DOCUMENTATION PAGE 
NAEP »: ' R 6-40 105 7- A 1 A- 123 

year 10 Cbiectiv^: IV. Identify the Elements and Expressive Controls 

of Music^ . 

Year 10 subohiective: A.^_^identify the elements of music. 3. Tone 

hxercist. Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

.Stitnulut. Usod: No Stimului^ ' 

Aq<- Overlap: _9_ 13 , 17 

Total Tiiu' iu'iU.r.oiuhii 00;>2 0021 0021 ' 

" ' _ - - " 

erIc • " ■ 



401058-1,2 

Look at this rhythm pattorn. Tho arrow is f)ointinK to an ompty sr)aco. 



I J J J 



J J 



J. } J 



J 



Now listen to the rhythm pattern. It will be played twice. 
Which: one of these music symbols belongs in the emnty space? 



CID 



j 



n 



-I I (Ion"! know 
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DOCUMENTATION PAGE 
NAEP ,#: - B,,6-ii,01058-AlA-12 

•Year 10 CDiective: iv. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Sufcobiective: A. identify the elements of music. 

1. Fhythmic organization. 

Exercise Type: Multiple Choice 

Scorinq Typt^: Machine Scored 

Administration Mod<!: Group 

Stimulus Used: Printed ia«^.hin Pattern and Played Fhythm Pattr,rn 
Age (.'Vf?i lap: <) 15 ' 

Total Tiiif in Socondi:: 0048 0049 

Source Information: 

Oriqinal rhythm pattern, live trumpet recording. National 
Arsessment of Educational Progress. 
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401060-1 

You will hear threp rhythm patterns played. Each one - HI he played two 
times. For each one/choose the one rhythm pattern^hat h>oks like the rhythm 
pattern you hear. 

A. A rhythm pattern will be played two times. Fill in the oval beside tho 
one rhythm pattern you hear. 



CZ) 



J J n J 

J J 

J J J „J J 

J n J J 



c=D I don't know. 
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f 1 



(('ontinued) 

H. A rhythm pullorn will ho pliiytMl l,wo limc's. Fill in Lho oval hesido the 
one rhythm pattern you hTiir. 

■ - "J n.n J • 

'•■ n nj J ^ 

CZD I don't know. 

•» 

• C. A rhythm pattern will be played two times. Fil! in the oval beside the 
one rhythm pattern you hear. 

- n J J 

" ,n n J . - ■ 

CZD I don't know.: 
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DOCUMENTATION PAGE 



NAEP #: H 6-401060-aI A- 1 

Year 10 Cbiective: iv. Identify the Elements and Expressive Controls 

of Music. 



.year 10 Subobjective : A, "identify the elements of music. 

1. Rhythmic organization. 

i;xercir-e Type: Multiple Choice ~ 

Scoring Type: Machine Scored 

Administration Kode: Group 

Stimulus Used: Printed Rhythm Pattern and Played Rhythm Pattern 
Aqe Overlap: 9 
Total Tiiu; in Second;?: 009 U 

Source Information: - 
Pdrts A, B and c: 

original rhythm patterns, live drum recording. National 
Assessment of Educational Progress. 



114 



401062-1,2 

For each of (he following parts, two sounds will ho f)layofl. DvcUlo if tho 
second is hi^rhov in pitoh, lowor in pilch, or the same pitch as the first sound. 
Kach pair of sounds will he played twice, LJsten carefully. 



Was the second sound 

higher 
in pitch? 

CID 



lower 
in pitch? 



B. Was the second sound 

hij^-her lower 
in pitch? in pitch? 



the same 
pitch? 



the same 
pitch? 



I don't 
know. 



I don't 
know. 



C. Was the second sound 

higher 
in pitch? 

CZ) 



lower 
in pitch? 



D. Was ihe second sound 

higher 
in pitch? 



lower 
in pitch? 

CZ) 



the same 
pitch? 

CZ) 



the same 
pitch? 

CZ) 



I don't 
know. 



I (ion I 
know. 
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DOCUMENTATION PAGE 



•^'■^1 K 6-a01062-AlA- 12 

Y«.r ,0 Cl,1.ctive: IV Identity th. Elements .nd Expr«..i,e controls 



0101 



of Music. 

Year 10 Subobiect ive : a. Identify the elements of music. 2. Pitch 

orqanizatiori. rxi-cn 

^xercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Excerpt 

AqeOverlap: g 

Total Time in Seconds: 0109 

Source Information: 
Part A: 

Eltlt"llr^Trrt-,r/si:' recording, National Assessment of 

Part D: 

E°da^a'??L:rjri<,ress. "cording, National Assessment ot 

Part C: 

^di^a^iJnaTMSiresi:' clarinet recording, National Assessment' of 

pkrt .D: 

^l^r:nro^, ''""'^ -cording, National Assessment of 
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401063-1, 2»3 

IjshMi (*:u:»fnlly. lo Mu* four music (»x;urjr)lrs. 
A.. I)<> l.hc sou rids niovc iu sh*f>s <»r >;|<i|>s'' 

Sirps 

ci^ Ski!>s 



I donU know. 



H, Do the sounds movo in steps or ski[)s? 

cz:> St(»ps 
MP Skips 



CZ3 I don'i k 



now. 



(\ Do the sounds move in stc[)s or skips? 



Skips 



cro . I (lon*l know. 

\ 

I^o (iu* sounds niovc in stops or skips? 

mm Stops 
c_ ) Skips 

CZD I don't know. 

2o^ - 



DOCUMENTATION PAGE 



NAEP »: R 6-401063-A1A-123 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subobiective: A.. Identify the elennents of music* 2, Pitch 

organization. 

Ixercise Typ* : Multiple Choice 

Scoring lypt. Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Fxcerpt 

Aqe Overlap: . 9 13 17 

:i_otal'Time in Seconds: 0151 0142 0150 

Source Information: 
Part A: 

"Are You Sleeping", French round (excerpt), live electric piano 
recording,^ National Assessment of Educational Progress. 

. Part B: 

"Savez-Vous Planter ^Les Choux", French folk song (excerpt), live 
flute recording. National Assessment of Educational Progress. 

Part C: 

"Upidee", camp song (excerpt) , live trumpet recording. National 
Assessment ot Educational Progress. 

Part D: 

"Streets of Laredo", cowboy song (excerpt), live trumpet 
recording. National Assessment of Educdtional" Progress. 
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401065-1 

Vo,. will hoar sovoral sonn<ls plHy.'<l hy (Hrrcrcnl m.i.sical instriimonls. Kach 
lim.Mi^n-mipolVso.inds is playiMi. chooso I he insl ri.UH'nU.hal. is plHyiriK. Kill 
ill oii(« oval ill cac!) I)n\. 



H. 



V. 



1). 



Listen carefully to these sounds. Which instrument is being played? 
(■larinet Drum Vioii 



I in 



I don't know. 



Listen carefully |,o Uhvsc .so„n<ls. Which instn^mcnt is being played: 
Trombone (luitar I d:;n'l know. 



Listen carefully to these .sounds. Which instrument is being played'.' | 

('larinel Drum I don't know. 

C-Z) CTD CZD 



Listen carefully to these .soun<l.s. Which instrument is being played? 
, Trombone 1 don't know. 

C:^^ CZD M . 




DOCUMENTATION PAGF 



NArP t: R 6-a01065-AlA-1 

^Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

. of Music, 

Year 10 Suboblective: A. ^ identif y the elements of music. 3. Tone 

quality. • 

ExeLcise Type: Multiple Choice 

Sconnq Type: Machine Sgored 

Administration Mode: Group 

Stimulus, Used: Music Excerpt 

Age Overlap: 9 

Total Tiire in Seconds: 0129 

Source Information: 
Part A: 

^ruir. excerpt from Inst£urnent s of the Orchestr;., Vienna state 
721/22?''^ ^^^""^^ ^^''^^ Randolph, narrat^TTTI^iiil Records VSO 

Part B: 

nil^^ ^^''^^''f^ f^o'" Instrument^of_the O rchestra. Vienna State 
721/22?^ ' Randolph, nar rator , Til^iTil^^ Records VSO 

Part C: 

ltlli''n.^l''''"l^'- n'"°"', il^§i£M'ents.of_the_Orchi.stra, Vienna State 
72^/22. ' David Randolph, narrator. Vanguard Records VSO 

Part D: - 

On^r^°n^ '^''f^^^P*/^?rill5i£iiinents_sf_th^^^ Vienna State 

721/22? Randolph, narrator, VangTIIH Records VSO 
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402050-1 

You will hear a song that has four phrases. The song will be played 
twice. Which one phrase is different from tho other three phrases^ 

CD Phrase one 
CD PhraselAvo 

Phrase three 
CD Phrase four 

CD I don't know. 

Listen to another song that has three phrases. The song will be played 
twice. Which one phrase is different from the other two phrases? 

CD Phrase one 
Phrase two 
Phrase three 



I don't know. 



(Continued) 

c 



C. The next song you hear has four phrases. Each letter, A, B, and C, 
stands for a different phrase. The music will be played twice. Which 
set of letters best fits li four phrases you hoar? 



CZD A A A A 
A A B A 
A R A C 



I don't know. 



DOCUMENTATION PAGE 



NAEP #: R 6-4 0205 0- A 1 A- 1 

year 10 Cbiective: iv. Identify the Elements and Expressive Controls 

of Music, 

Year 10 Subob jective : b. Identify the relationships of elements in a 

aiven comijositi nn. 



qiven composition. 

Fxerci.se Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music FxcfTpt 

Aqe Overlap: 9 

Total Timo in Stconds: 0222 

I'ource .Tntormation: 
. Part A: 



Vliot Cross Duns", nursery song, liv* clarinet recording. National 
Asspsament of Educational Progress. ai.j.unai 



Part B: 



ERIC 



"Twinkle, Twinkle, Little Star", nursery sohq , live flute 
recording. National As.sessment of Educational ProgLe.ss. 

" Part C: 

"Th. Mor*' Wf. TogethPr", camp song, live trumpet recording " 

National A«K<!f.Fment of Educational frogress. ^oramg. 



402051-2,3 

Listen carefully to the entire piece of music. What is the form of the 



czD Cf^non ' 
CD Rondo 

Verse and chorus 

Tli. iiif lid variations 

c 1 I dot ' ki w. 



DOCUMENTATION PAGE 
NAEP ft: F. 6-U020!:.1-A1 A-23 

Year 10 Cbiective: iV. Identify the Elements and Kxptfc.ssive Controlc 

of Music. 

Year 10 Subobiective : B. Identify the relationships of elements in t 

qiven composition. 

Exercise Type: Multiple Choice 

Scorinq Type: , Machine Scored 

Administration Mode: Group 

Stimulus Used: tiusxc Fxcerpt 

Aqe Overlap: > ^-j 

lotcii Tiiip in Seconds: 0315 0120 

:ourc«-' Information: •' 

Adton Copland, The_iied_ Ponj (oxcerpt), st. Louis Symphony 
orch.'.strci, Andto Previn, Conductor, Odyssf^y (Columbia) Records 
(ens Uocoj .hs) y-.noif., ij.s.m1 by permission of CBS R'^cords. 

ERIC ^-^^ 



403001-2,3 . 

Bciow arc two lists. In the blank space beside each name in List B, 
write the number of the MOST appropriate description given in 



List A. 



3. 
4. 

5. 



List A 



Known primarily as a jazz musician L 

Known primarily as a conductor of ^ 
''serious** music 

Known primarily as a singer of ^ 
"serious** music 

Known primarily as a player of ^ 
"serious** music 

I 

Known primarily as a composer of 

"serious** music 3 



List B 

. Louis Armstrong 

Johann Sebastian Bach 

Enrico Caruso 

Fre'deric Chopin 

Van Cliburn 

Duke Ellington 

Robert Merrill 

Wolfgang Amadeus Mozart 

Leontyne Price 

Sergei Prokofiev 

Isaac Stern 

Leopold Stokowski 

Pet^r Ilyich Tchaikovsky 
Arturo Toscanini 



DOCUMENTATION PAGE 



NAEP #: F 6-403p01-32A^23 

Year 10 Cbiective: v. Identify / and Classify Music Historically and 

Calturally. 

Year 10 Subobiective: u. Identify and describe the music and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval^ 

renaissance^ baroque, classical, romantic) • 
Identify representative composers of each 
period, 

J xercise Type: Open Ended 

Scorinq Type: . Hand Scored 

Administration Kode: Group a 

i^tiinulus Used: No Stimulus 

Aqe Overlap: __13 -17 

Total Time in Seconds: 0301 0302 ' 



SCORING GUIDE 
403001 — 2,3 



Below are two lists. In the blank space beside each name in List 
write the number of the MOST appropriate description given in 



List A. 



1. 

^ « 

4. 

5, 



List A 



Known primarily as a jazz musician 

Known primarily as a conductor of 
"serious** music 

Known primarily as a singer of 
"serious** music 

Known primarily as a player of 
"serious** music 

Known primarily as a composer of 
"serious** music 



List B 



1 


Louis Armstrong 




Johann Seba^.^n Bac^4 




Enrico Caruso 




FredCiic Chopin 




Van Cliburn 




Duke Ellington 




Robert Merrill 




Wolfgang AmadeusMozart 




Leontyne Price 




Sergei Prokofiev 


f 


Isaac Stern 



Leopold Sto'kowski 
Peter Ilyich Tchaikovsky 
Arturo Toscanini 



0 ■ No response. 

1-5 - Code in the number given by the student (right or wrong) 
9 = I don't know or any other response. 
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403054-3 . • 

On I his an.l lh,« ,u>xl I we pu^cs nr.. n.usiriil sivrns. syrnhols, words nr 
not;i(i,M»s. D.u.s each imc wU'v l.o Ihv ..nisiral cuLoKory of pitch. ».im.;. lomp. 
or dynamifs? Fill in only one (»viil in oairh box. 



r 



^ — 



^ refers 



to 



n. 



mj" refers to 



C. 



pitrh. time. tempo. 
^■^ CI3 czz> 



pitch. time. tempo. 

CZD 



dynamics. I don't know 
cz:> cz!) 



dynamics. I don't know, 



refers to 



pitch. time. - tempo. dynamics. I don't know' 
<^ •» cir> ^ CZ) 
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(Continued) 



7' 



refers to 



pitch. time. tempo. 



E. Allegro 





0^ 1 




/H 1? 3 — 1 















dynamics. I don't know. 



Allegro refers to 



pitch. 

CZD 



time. 

CZD 



tempo. 



dynamics. I don't know, 



F. 



^ rofers 



to 



pitch. time. tempo. 
c=> mm C3 



dynamics. I don't know 



G. 



cresc, refers to 



pitch. timo. tempo. 



dynamics, I don't know. 



13S 
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(Coiitiuuod) 



11. 



^ refers to 



p'Och. 'imo. 



tempo. dynamics. I don't know 



(T\ refers to 



p^h. time. temP^). dynamics. I don't know, 



J. Mode vat o 



M ode vat o refers to 



pitch. time. tempo. dv 

CID CZD 



namics. I flon't know. 
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DOCUMENTATION PAGE 



NAEP #: F 6-U0305U~AlA-3 

Ye^ar 10 cbiective: IV. identify the Elements and Expressive Co ntro Is 

of lusic. 

Year 10 Subobiective: c* Demonstrate an understanding of a varii^ty 

of musical terms, expression markings, a nd 
con.luctinq gestures in a musical context, . 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Notation 

Aqe Overlap: , 2,1 

lotal Tine in Seconds: 0186 



l40 

130 



403057-1,2 




A. What is the name of the symbol in Circle 1? 

T imv signature 
Key signature 
CZD Note 

CZD I don't know. 
5. How many counts does the note in Circle 2 receive? 



CZD I don't know. 

What is the name of the symbol in Circle 3? 

cz) Hass clef 
CZD Measure 
cr.^ Har line 

Le<i>r(»r \]ne 



CZD 



CZD ;{ 



CZD 4 




c I <ion*l know. 



in 
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DOCUMENTATION PAGE < 

. ■ ■ ■ ' i ' ■ \ 

/SAEP #: P 6^403057-A1A-12 * 

Year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of MusiCc 

fear 10 Subobiective : C. Denonstrate an understanding of a variety 

of musical terms, expression markings, and 
conducting gestures in a musical context. 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored . 

Admini^^tration Mode: Group 

Stimulus Us*nl: Print«^d Line ot Music 

Au€ ever lap: 

' Total Tiire in Seconds: 0074 0066 



ft 



o 

ERIC 
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1^2 



'loaoei-z.a 

In each of the exercise parts on this and the next page, the arrow shows a 
missing part of the n^ioasure. For each exorcise part, fill in the oval next to 
the one symbol, note or notes that will correctly complete that measure. 




CZD I don't know. 

B. 




CZD I don't know. 
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(Continued) 



C. 



J 
J 



CZZ) 



J J 



I don't know. 



DOCUMENTATION PAGE 



NAEP #: 



R 6-403061-A1A-23 



year 10 Cbiective: IV. Identify the Elements and Expressive Controls 

of Music. 

Year 10 Subobiective: Denonstrate an understanding of a variety 

of musical terms, expression markings, and 
conducting gestures in a musical context. 

Exercise Type: Multiple Choice 

Scoring Type: Machine Scored 

Administration Mode: Group 

StiiiiuliKs Used: Music Notation 

hqe (JVf»i.lap: 

Total Tine in Socondjj: 



0077 
134 
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404003-2,3 ' 

Below are two lists. In the blank space beside the name of each 
composer in List B, write the number of the period of music history 
from List A in which he composed his BEST music. 



3. 
4. 
5. 



List A 

Roiiaissanco Period 
Baioquo Period 
Classical Period 
Romantic Period 
Modern Period 



_1 



List B 

Joliann Sebastian Bach 
Bcia Bartok 
Johannes Brahms 
Frederic Chopin 
Aaron Copland 



Antonin Dvorak 
Edvard Grieg 
George Frederick Handel 
Joseph Haydn 
Fran/ Lis/t 

Wolfgang Amadeus Mo/art 
Giovanni Pierluigi da Palestrina 
^ - Sergei Prokofiev 

— Nikolai Rimsky-Korsakov 
^ Arnold Schoenberg 

^ Igor Stravinsky 

-f^ — Peter Ilyich Tchaikovsky 

— Antonio Vivaldi 
Richard Wagner 
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DOCUMENTATION PAGE 
.NAKl' I,' <.-i|0'4()0.<-,H? A-2.J 

Vea. 10 CVctiv.: V.^^i.entify .nd Cla.ssity Hu.sic Historically a;:^ 

Year 10 subobiective: f'.I'^entify^and describe the music aad musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval? 
iZti-T''''^' baroque, classical, romantic) 
IttioaJ ^^P"s«"tative .composers of e^ch" 

rxercise Type; open Ended 

Scorinq Type: Hand Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus ' 

Aqe Overlap: ,3 |^ 

lotal Tiire in seconds: 0359 0384 
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SCORING GUIDE 
404003 --2,3 

Below are two lists. In the blank spaces beside the name of each 
composer in List B, write the number of the period of music histor 
from List A in which he composed his BEST music. 



List A 

1 • Renaissance Period 

2* Baroque Period 

3. Classical Period 

4. Romantic Period 

5. Modern Period 



0 « No response 

1-S « Code in the number 
/ given by the student 
(right or wrong) . 

9 "I don't know or any 
othej: response. 



List B 

Johann Sebastian Bach 
Bela Bartok 
Johannes Brahms 
Frederic Chopin 
Aaron Copland 
. Antonin Dvorak 
Edvard Grieg 
George Frederick Handel 
Joseph Haydn 
Franz Liszt 

Wolfgang Amadeus Mozart 
Giovanni Pierliiigi da Palestrina 
Sergei Prokofiev 
Nikolai Rimsky-ICorsakov 
Arnold Schoenberg 
Igor Stravinsky = 
Peter Ilyich Tchaikovsky 
Antonio Vivaldi 
Richard Wagner 
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404004-3 

Below are two lists. In the blank spabc beside each d-scription 
in List B, write the number of the most appropriale period of 
music history from List A. The name of each period of music 
history mav be used once, more than once, or nol a I all. 



1. 
2. 
3. 
4. 
5. 



List A 
Renaissance period 
Baroque period 
Classical period 
Romantic period 
Modern period 



List H 

A tone-row, containing 
twelve chromatic tones in 
a succession chosen by the 
composer, is the basis for 
many compositions. 

The melody and the bass 
are written out. The bass 
is played on a continuo 
instrument (harpsichord or 
organ) and a sustaining 
instrument (cello or bassoon). 
Above the bass hole^, the 
keyboard player improvises 
the required harmonies. 

Intervals smaller than semi- 
tones; electronic instruments 
are used. 

Concerto grosso and the solo 
concerto arc developed. 

The art song, the character 
piece for piano, and tlie 
symphonic poem are prominent. 

The symphony, ahc string 
quartet, and Ihe piano sonata 
as we know them today are 
developed. 
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DOCUMENTATION PAGE 



ERIC 



NAFP fr: E 6-4 04 004-J2A-3 

Year 10 Cbiective: V. Identify and Classify Husic Historically and 

Culturally. i 

Year 10 Subob1t>ct ive: d. identify and describe the music and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval, 
renaissance, baroque, classical, romantic). 
Identify representative composers of each 
period. 

ixerciiio Type: Open Ended 

Scorinq Type: Hand Scored . ' 

A(liiiinij?tration ilodf<: Group 

Stimulus Used: No Stimulus 

Aqe Overlap;^ 17 
Total Tiire in Seconds: 0303 



^49 



SCORING GUIDE 
404004 — 3 



Below are two lists. In th% blank spaces beside each descri!pt 
in List B. write the number of the most appropriate period of 
music history from List A. The name of each period of music/ 
history may be used once, more than once, or not at all. J 



List A 

1. Renaissance period 

2. Baroque period 

3. Classical period 

4. Romantic period 

5. Modern period 



List B 

A tone-row, containing al! 
twelve chromatic tones in 
•^succession chosen by the 
composer, is the basis for 
many compositions. 

The melody and the bass 
arc written out. The bass 
is played on a continue 
instrument (harpsichorcJ or 
organ) and a sustaining 
instrument (cello or bassoon). 
Above the bass notes, the 
keyboard player improvises 
th© required harmonies. 

Intervals smaller than semi- 
tones; electronic instruments ' 
art used. 

Concerto grosso arid the solo 
concerto are developed. 

The art song, the character 
piece for piano, and the 
symphonic poem arc prominent. 

— s2 The symphony , the string 

quartet, and the piano sonata 
' as we know them today arc 
developed. 

0 = No response. 

1^5 « Code in the number given by the student (right or wrong) . 
9 " I don't know or any other response. 



/ 



A. 



501050- 1»2 

Listen carefully to the music. What kind of music is this?' 

CZD Jazz 

c=> Folk 

CD (Jospel 

mm Rock 

CZD I don't know. 



DOCUMENTATION PAGE 



V .1 ■ , 

"'^E^' «•-, R b-501050-AlA-12 

: -lti^r^4if^ ^-^-^^^^ Hi.to.icaIly an. 

Yoa,.MO .:u.obiective: A Identify and describe the features which 

characterize a variety of folk, f-thnic 
8 • popular, and art n usic. -tnnic, 

Kxercise Type: Multiple Choice 

Scorinq Type: Machine Scored ■ 

Adnuiiistration Mode: Group ' ^ \ 

:^tii;iulus Used: 'rtui^ic l-xcorpt - 

Aq^ ,, ovAlap: 9 

Tot.iJ Tint- in Socond;;: 0050 

.Soui ct'-vj^tpritidl ion : ' . 

. iu ati^:., '.|l*,y auci.,.. : (,.xc.>tpt) , Thu Beatles/iy67-iy70 ( ;,ni^^i 

141 . ^ . . 
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501052-1,2,3 

Listen carefully to the three music selections. Which one would most likely 
be played in an Oriental country? 

d3 Selection 1 
C3 Selection 2 
Selection 3 



I don't know. • 

DOCUMENTATION PAGE 

^^^^^ ^: F 6-501052-AlA- 123 ' " 

Year 10 Cbiective: v.. Identify and Classify Music Historically and 

Culturally, 

Year 10 SufaobiectW: A. Identify and descrii^e the, features which 

characterize a variety of folk, ethnic, 
popular, and aft music. 

bixercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Excerpt 

Aqfe . Over lap : 13 ^-7 

Total Tiire in Secor.ds: 0087 0091 0091 

Source Information: 
S^ lection 1 : 

• r^l'n^ "^"^^^ ^^^f Raq" (excerpt) , Original Raatime, 

C Ldude Doilinq, pianist, Columbia Records (CBS Records) ~PC-33277 
Uspd by -perniiPsion of CBS Records. ' 

iieltction 2: 

Wolfqanq Amadeu-; Hozart, "MiraKet Alloqretto and Trio" (excerot) 
£m£hoij^_tio^_iO^^^^ The Philadelphia Orchestia, 

Otto Kleinp^uet , Conductor, Anq^-l lu cords (Capitol Kr-rjoi d,-, , lu<- ) 
;.- H)1H.i, ijs.>d by p«>i:iiii.s5;i<)n ol" Capitol hocoidr,. 

:>^^L « ct ion 3 : ^ 
lx«:.-ipt liom "Tc.liuh Pi:;.u," tio,n Gumoiun ;,.,„,,n l',..qul iruiu r. ; 
-/H-"7wia7; ,.- V f '^-^i-^^'l ' I «"--<)l drd i r, Ba 1 i' bV l(ob«..rt ~E:~nrown, 
(Ji /^o^h} , u.sod by ptJtiniji.si on of Non(»<uich Kocords. / 

/ 

/ 
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^9l054-2,3 

Listen carefully to the three musical selections. Which two selections are 
more closely related? 



Selections 1 and 2 
CD Selections 2 and 8 
Selet'tions 1 and M 

CZD I don't know. 

DOCUMENTATION PAGE 
NAi? #: F 6-501054-A1 A-23 

Year 10 Coiective: v. Identify and Classify Music Historically and 

Culturally. 

Year 10 suboblective: A identify and describe the features which 

characterize a variety of folk, ethnic, 
popular, and art music. 

Exercise Type: Multiple Choice 

Scorxnq Type: Machine Scored 

Administration :iodf: Group 

Stimulus Used: Music Excerpt 

Aqe Overlap: ^3 

Total Tiire in Secoad.s: 0106 OHO 

Source' Information: \ 
Sc lection 1 : 

Dob Dylar., "'J ho Times They are A-Chanqin'" (excerpt) 

l^-gfef-^fefp--^^ Columbia Kecords^ (CBS ^ Recor'di) 

PL-9i463 , Used by permission of CBS EecordS. 

Selt ction 2 : 

"Baby, 1 Don't cry Over Vou" (, xcei pt) , pecfonnerj by-Billie 
Holiday, MCA u^.ed by penm.ssion of MCA Record..;, incf 

Self.ction v! : , 

Steve Goodman, "The city of Now Orleans" fpyr-^^mf^ 
f.?^?--r~-1-"'/'^'" P^>rforme., Repr Recordi ' (Sar'nir 

Rocordsr?nc?' ^ "S-20e,0, U.sed by permission of Warner Bros! 
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501057-1,2,3 

A. In which part of the world would a balalaika be used? 

ciD Italy 
CD ohina 
CID Indonesia 

Russia 
c=> Polynesia 
czD Japan 

CZD I don't know. 

3. " In which part of the world would a shofar be used? 

India . ^ 

Sub-Saharan Africa 
Switzerland 
Australia 
Israel 
China 

I don't know. 
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(Continued) 

C. In which part of the world would a s^itar be used? 



India 

Sub-Saharan Africa 
Japan 
Australia 
[Polynesia 
CZ3 Ualv 



I don't know. 



•D. In which part of the world would an alphorn be used? 



Indonesia 
CZD Russia 

Swit/.erland 
(Uiina 
Israel 
r' CZD Australia 



I don't know. 
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DOCUMENTATION PAGE 



NAE? #: R 6-501057-A1A-123 

Year 10 Cbiective: V. ^^Ident if y and Classify Music Historically, a: 

Year 10 subobiective: A. Identify and describe the features whl^ 

characterize a variety of folk, ethnl. 
popular, and art music. 

Exercise Type: Multiple Choice 

Fcorinq Type: Machine Scored • 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe overlap: ' 9 .^y 



Total Tiire in Seconds: ' 0110 0098 0098 



\ 



501059-2,3 

A Lis(rn rarofully to tho music. Which one of the following is most 
tM!iphjisi/c<l? 

CZ) AcCiMll 

CD Melody 
Rhythm 
CZD Harmony 

CZD I don*t know. 

H. In which culture wouhl this music most likely be performed? 

lilack American 

AnuM-ican In(li;in 
cz> Mexican American 
<^ Japanese American 

ciD 1 don't know. 
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DOCUMENTATION PAGE 



NAEP #: F. 6-501059-A1A-23 

Year 10 Oblective: V. Identify and Classify Music Historically and 

Culturally, 

Year 10 Subobiective: A. Identify and describe the features which 

characterize a variety of folk, ethnic, 
popular, and art music. 

Exercise Type: Multiple Choice 

Scouinq Type: Machine Scored 

Administration Mod*^: Group 

Sii iiulus Used: Muaic .Excerpt 

Aqc Overlap: ^13 17 ■ 

Total Time in Secoi ds: 0068 0065 

Soui-Cf^ Information: 

"Endinq Ceremonial Dance" (excerpt), ^onks_oi_Lo ve^_Luck^ 
AUili:ajLs_and_.tlaaic : Msic_gf _tj[ig_Yurok_and_Tolsua_India Loren 
Bomir^lyn, Walter Richards, Jr., and Sam Lopez, leaders, ~:ietf World 
hecords (Fecorded Aritholoqy of American Music) NW-297, Used by 
perirission of New World Records. - 
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502050-2,3 

Listen carefully to the two pieces of music. 



.A. How are the pieces similar? 



Both have a ragtime rhythm. 
Both are a form of folk music. 
Both have a rock rhythm. 
The two are not similar. 

I know. 



H. In which one of the followin^r countries did this style of music start? 



F'rance 
England 
Jamaica 
United States 



I (lor^t know. 



ERIC 



DOCUMENTATION PAGE 



v.. a. 10 ilrjorti V,.: v. Idontify and Clanriii y Mu;:ic; ili.-.loLi ,;any and 

Yoa. 10 i:uI,ob1*.cliv«.; n. identii y and desctiho ihe music and musical 

style of the various stylistic pericd.s in 
Western civilization (e.g., medieval, 

renaissance, baroque, classical, romantic). 
Identify representative composers of ^ach 
period. 

rxfc-rcif;e Type: Multiple choice 

Scormq Type: Machine Scored 

A dmi r.ist ration Mode: Group 



Stimulus '.Ised: Music Excerpt '~==r:::iii::::rz:^r — 
Aqe Overlap: 13 17 

-otai lirre in. Seconds: 0085 0103 

Source Information: 

Selection 1: > 
Scott Joplin, "Maple Leaf Raq" ^ (excerpt) , OriHinal-Raatime, 
Claude Bollinq, pianist, Columbia Records (CBS Records) , pc 33277 
Used by pernissipn of CBS Records. ' 

Selection 2: 

Claude Achille Debussy, "Golliwoq's Cakewalk" (excerpt). 
ike_£hildrenls_Corner, The French National Radio Orchestra, JeaA 
Martinon, Director, Angel Records (Capitol Records, Inc ) 
S-3706a, Used by permission of Capitol Records, Inc. 
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502052-3 

\. Listen earofully to tho music. This music uses folic music themes from 
which one of the followinjf? 

c=) The English Countryside 

c=D The American Revolution 

CZD The Mexican-American War 

^» The American West 

CO I don't know. 



In which period was this music written? 

The Baroque 
c=) The Classical 
c=) The Romantic 

The Twentieth Century 

CD I don't know. 



DOCUMENTATION PAGE 



. Year 10 CbTectivo: v.. Identify and Classify Music Hi.storif:ally and 

Culturall y. 

Year 10 subobiect iye : D. Identify and describe the music and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval, 
renaissance, • baroque, classical, romantic). 
Identify represertat ive composers of each 
period. 

Exercise Type: Multiple Choice \ ' 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus Used: Music Excerpt . • 

Aqe Over lap i_ IT 

Total Tiire in S<-cond.s: 0085 

Source Information: 

Aaron CopJand, "Hoedown" (excerpt), The_Co£lana Album, New York 
Philharmonic, Leonard Bernstein, Conductor, Col u^ birR^cords (CBS ^ 
Records) 3007 1, Usi-d by permission of CBS Records 



502054-3 

Listen carefully to the music. It was composed durin^rthe Romantic Period. 
Who was th<? (M)mposer of this music? 

c : > Wolf^rJt^^r^^^,^(|^,^,^ M<)/;ir( 
c Ludwi^rvon Hoothovt^n 
c_) vJ o ha nn Sebastian Bach 
mm , Johannes Brahms 

ezj I don't know. 



. DOCUMENTATION PAGE 
J^^^'V H-b-50205>i4-AlA"3 

Yecr 10 Cbiective: .V,^ Identify and Classity Music Historically and 

Cuxtu rally. 

Y*ar 10 subobiective: B. Identify and descriLe the ir.u.sic and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval, 
renaissance, baroque, classical, romantic) 
Identify representative composers -of each 
period.. .. 

Fx«rcise Type: Multiple choice ' 

ScoiiiKi 'lype: Machine Scored 

Adiiiiiiisi idtion Modr: Group 

.•^^ t i Mill III r. U.st>d: Mut.ic Fxcrtapt 

Aqt- Hvn Icip: ■ 

Ttii.il '] iiu< in St'coi'ils: 00'. <j 

Soui 1 lit onnal ion : 

Johann^.s brch^.s, :;imi.hoMy_No... 4_in^^^ "Aiiegro non 

^ («;xc< rpt), Londor. Philharmonic OrchertT^, Sir Adria 

louJt conductor, Anqc-l Records (Capitol Records, Inc.) S-37034 
u;:tMl by pt.>r mission of Capitol Kecords, inc. -^'^jh. 



502057-1,2,3 

Listen carefully to the four music selections. 

Which one of tho.solcclions wus composed by John Phillip Sonsa? 

CZD Selection 1 ' ' 
cz) Selection 2 
Soku'tion l\ 
GD Sol Oct ion 4 



I (ion't know. 



.J DOCUMENTATION PAGE 



N^'il \^ (>-!) J/iOS7-AlA- 12 i 

Vi-di lu 0)>1t>ctivo: V. J(U>ntify and Cla.snity Hu.sic Ifi.'itor i ca 1 1 y a nrl 

CultULdlly. 

Yt ai 10 Subobi^>ctive: h. Identiiy and describe the music and musical 

^:tylf} of the various stylistic periods in 
Western - ei vipU zation; (e.q., medieval, 
renaissance, bciioque, ;c:lassical, romantic). 
Identify representative conposers: of each 
period. 

Ix^ncme Typ.€: Multiple Choice 

Scorina Type: Machine Scored 

Administration Mode: Group 

.Stimulus Used: Music Excerpt 

Aqe Overlap: <j _ 13 17 

lotal lino in L^oconilr.: 0141 0134 0144 

Suui 1 nf oniidi ion : x 
Selection 1 : 

Jbh^ann Strauss, "blue Danute Waltz" (excerpt), The_eiae_Danube - 
A^iJoiiann^Strauss^Fest^^ ^ The Philadelphia Orchestra, Eugene 
Ormandy, Conductor, Colurrbia Records (CBS Records) 'MS-6 217, Used 
by permission of CDS Records. 

* Selection 2: 

Leo Arnaud, "Olympic Fanfare" (excerpt), Buqle|:<s Dream, Concert 
Arts Symphony Band, Felix Slatkin, Conductor, Angel Records 
^ (Capitol Records, Inc.) S-36936, Used by permission of Capitol 
Records, Inc. , ' ' > 

* . t. 
Selection 3: 

John Philip Sousa, "Seinper, Fid^lis" (excerpt). Concert Arts 
symphony Band, ^elix Slatkin, Conductor, Anqel records (Capitol 
Fecords, -^riG.) S-36"936, Ust.d by permission of Capitol Records, 
Inc. - >■ - ■ 

iU l*^ctiori U: • 

r'tHVrich^Siiut.ana, "'Ihe Mold.i u" (excerpt) , The Clevf>land Orchestra, 
iiooi qt< szvll. Conductor,' Odyssey, (Columbia) bv.corka^CiiS Ftecords) 
Y-_3004'i, l)i;t«d by pcLiniKuiori of CBS Records. ^ 
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. ' 502060-1,2 

/ I-istoii carefiilly to (ho music. What kind of music is this? 



I 



> A polka 
^ ^ A march 
^"-^ A (:in>^() 
A waltz 

C-D I (lon'L know 



/ 
/ 



j DOCUMENTATION PAGE 
r^AlP h 6-60206o|-AlA-12 

Year 10 Cbiective: V Identify and Classify Music Historically and 

C u It b rally. 



xedL 10 SuDobiective: bJ, Identify and describe the music and musical 

style of the various stylistic periods in 
4J6iptern civilization (e.q., medieval,' 
renaissance, baroque, cidssical, romantic). 
Idei\itify representative compos^; ir; of each 
(>eri\^d. 

Scoriiui Tvp.>: M<h:Ii iii(.-\ Scored 

Adin ill i ;-t lat ion MdiIc^: cJr oiip 



iiiiu 1 iir. U.sod: :iu:;jc Kxcci pt.y 
Alii ( vt'i- lap : ' ^ J 

lotcii Tiire in S«'cond.s:- 00119 0037 

i oui ct« J lii oriiirtt ion 



Johann Strauss, ^'Vienna \ Blood" (excerpt), IheDlue DanuLe-i^ 
>yhann_Straus§_Fs^Mivai, tL. Philadelphia 0 r^hiitFaT Engine 



502069-1 



^Was each of the following people a famous composer of musi-'? Fill in one oval 
in c»a('h box. 



A. Johann Sebastian Bach 



^ No I (ion^.know. 



H. (Jeorge Washington 



W. A. Mo/art 



Yes 



Yev 



No I flon'r know 
No 1 rlonM. know, 

r. . J r , 



n. William Shakespeare 



Yns No I durri k 



now 



,Iv Napoleon 



y lU'oi hoven 



<«'. (laliUw) 



n. Tchaikovsky 



Yes 

CD 



No I flon't. know. 



Yes 



Yes 



No I don't know. 
No 1 (Jon^l know. 



Yes 



I h'ranklin KeoseviWt 



1 Mai k Tw ain 



Y<^s 



Yes 



No 1 fion't knrnv 



No I flon't know 



No I don't know 
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DOCUMENTATION PAGE 
NAE? #: ' E 6-502069-Al A-1 

Year 10 Cbiective: V. Identify. and Classify Music Historically anc 

Culturally. 

Year 10 SuboLject ive : B. identify a ;ad describe the music and musical 

style of the various stylistic periods in 
Western civilization (e.g., medieval, 
renaissance, baroque, classical, romantic). 
Identify representative composers of each 
period . 

~Kvi:ciy.v Type; Multiple ciioice 

coring Type: Machine f^cored 

Administration Mode: Group 

Stimulus Used: No St iimius 

Aqe Overlap: 9 

Total Tiire in Seconds: 0100 



^ • ^ .158 



503050-2,3 . 

A. Which one of the following songs was written during the American 
Oivil War? 

CD "We Shall Overcome" . 

c=3 "The Star Spangled Banner" 

c=D "Where Have All the Flowers Gone" 

mm "Battle Hymn of the Republic" 

o "A Mighty Fortress" 



CZD I don't know. 

Bfi Which one of the following songs was made popular during the 
Viet Nam War? . , ' 

(=3 "We Shall Overcome" 

"The Star Spangled Banner" 
• "Where Have All the Flowers Gone" 
o "Battle Hymn of the Republic" 
CD . "A Mighty Fortres;s". 

CT) I don't know. 



\ 



ERIC 



l69 



(( 'onl.iniK'd ) 

/ 

C. Which oiu' of (he r<.ll(.winK sours w;ik rriudc por.ulur h<'c;iusc of l.h(; 
I'rotfslaiii licfonnulion? 



••Wi« Shall Ovc -(Mne" 
^ -The Star Span^lod Haniier" 
CD -'Whoro Have All the Flowers (Jone" / 
cip "l^attle Hymn of the Repiihlic" 
•» "A Mighty Fortress" 

L. J I <lon"t kiHy 

I). Which one of the followiiiK soiijrs \v;is written during the War of 1HI2? 



"We Shall Overcome" 

"The Star Spanjjled Banner" 

"Where Have All the Flowers done" 

"Battle Hymn of the RcFtublic" 

"A Mighty Fortress" ^ 



t - ' I don't know 



ERIC 



160 



K'onliniUMl) 

Amcrii-aii Civil Uifflils MovcmcriJ,? 



"We Shall Overcome" 
"The Star Spangled Banner" 
"Where Have All the Flowers Gone' 
"Battle Hymn of the Republic" 
"A Mighty Fortress" 



CTD I don't know. 



DOCUMENTATION PAGE ^ 
NAEP #: R ^i-503050-AlA- 23 

Year 10 Cblective: ^.^^Identify and Classify Music Historically and 

Y^^ar 10 Subobiective: c. cite examples of ways in which man utilizes 

music m his social and cultural life. 

Exercise Type: Multiple Choice 

Scorinq Type: ' Machine Scored 

Administration Mode: Group , " 

Stimulus Used: No Stimulus 

Aqe Overlap: ' ^3 - . 

Total Time in Seconds; • - ' oi38 ' oi3i» 



ERIC 



m 1 "yi 



503051-1 

Which one of the following kinds of music is most often used to help babi 
to sleep? 

ciD March 
czD Waltz 

Lij|lal)y 

Hymn 

C3 I don't know. 



DOCUMENTATION PAGE 
NAEP #: K 6-503a51-AlA-1 

Year.10 Cbiective: V. Identify and Classify Music Mstoricaliv and 

Culturally. 

Year 10 Subobioct iv e : c. Cite examples of ways m which maa utilizes 

music in his social and cultural life. 

Exerciise Type: Multiple Choice 

Scoring TypV: Machine Scored 

Administration Modt : Group 

stimulus Used: No Stimulu5; 

hqx Overlap: . . 

Total lime, in S^^coiids: 00 2r> 



1 ro 



1?2 



5030b^-l - 6 . - 

Choose the one response that is most correct. 

Although all peoples of the world make music, 

•» music may differ from culture to culture. 

C13 somt' races make better music than other races. 

t. ) everyone automatically understands everyone else's music. 

(. .:.) I don't know. 



DOCUMENTATION PAGE 
NAEP #: R 6-503052-AlA- 1 ' . . 

Year 10.cb1ec.tive: v. Identify and Classify Music Historically and 

Culturally, 

Year 10 Suboi)1ect iv e : c. Cite examples of ways in which man utilises 

music in his social. and cultural life. 

Exercise Type: Multiple Choice 

Scorinq Type: flachine Scored 

Administration Mode: Group 

Stimulus Used: No Stimulus 

Aqe Ov€»rlap: 9 

Total Tine in Seconds: 00 :n 



50J053-1,2 

Why is music often played in shopping centers, r taurants, or doctors' 
offices? 

CZD To cover up noises ir? these places 
CID To teach the customers new son^s 
c;_^ To keep people awake 
• To make these places more pleasant 

c^D I don't know. ' 



DOCUMENTATION PAGE 
NAFP i,': R .6-503353-A1A- 12 

Year 10 Cbiective: ^ • j^^J^J!||^ifV and Classify Music Historically and 

.Year 10 Subobiect ive: cite examples of ways in which maa utilizes 

music m his social and cultural life. 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored ^ 

Administration Mode: Group 

Stimulus Usedi No Stimulus 

Aqe ovcfrlap: • <j 13 - 

Total lime in Seconds: 0026 0024 



6000U-2,3 

How often do you seek out and read a book, magazine or newspaper 
article on music, musical shows or musical appreciation? 



Every day 
CZD A few times a week 
Once a week 
Once a inontli 
' > Once a year or less 



DOCUMENTATION PAGE 
NAEP #: !• -6-60J013-32A-23 

Yedr-10 Cblective: 1. value Music as an Important Realm of Human 

• Experience. 

Year 10 Subobject iv e: c. Value music in the life of the individual, 

family and community. 

Exercise Type: Multiple Choice 

->,?5o^'i"^^-^VPe: Machine Scored 

)|^dministX4tion Modt:: Group 

ttiiiiulu.s Used: No Stimulus 

Aqe OV€»rldp: 13 17 

Total Time in Seconds: 0028 0026 




600018-2,3 

How often do you seek out and read a book, magazine or news- 
paper article on the lives of composers or performers? 



Every day 
A few times a week 
Once a week 
Once a month 
Once a year or less 



\ DOCUMENTATION PAGE 

NAEP ,#: E 6-6 00018-32A-23 

Year \o Cbiective: i. value Music as an Important Realm of Human 

Experience. 

Year 19 suboblect iv e : c. Value music in the life of the individual, 

family and community. ' 

Exercise Type: Multiple Choice 

Scorinq Type: Machine Scored 

Administration Mode: Group 

Stimulus used: No Stimulus ' . '/ 

Aqe Overlap: " ^ ^3 , [ 

-Total Tiire in Seconds: 0026 0027 V • 



ERiC 



600019-2,3 

How often do you seek out and read a book, magazine, or 
newspaper article that deals mainly with records, tapes, or 
hi-fi equipment? 

cz> Every day 

cz) A few times a week 

cz) Once a week / 
CZ) Once a month j 
cz> Once a year or less 



ERiC 



DOCUMENTATION PAGE 
NAEP #: . R 6-6000 19-32A-23 

Year 10 Cblective: I. Value Music as) an Important Realm of Human 

ExperienceX^ X 

Year 1,0 Subob jective: C. Value music in the life of the individual,. 

family and community. 

Exercise Type: Multiple choice ' ■ 

Scorinq Type: Machine Scored 

Administration Mode: Group 



Stimulus Used: No Stimulus 
^Aqe Overlap: ^3 
iT'otai Time in Seconds: 0027 



17 



0027 



